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“It appears that the circumstance is

about to come out is a process-at-law,

Some young laird, in Scotland, inherited,
by the death of his father, a large placé
fillod with wvaluable things-—pictures,
old china, etc,, etc. His mother was
still living, and had always lived, in this
rich old house, in which she took pride
and deligbt, After the death of her son,
though there was a small dower-house
(aninferior and constracted habitation)
attached to the property in anather part
of the country, But the son married——
married promptly and young——and went
down with his wife to take possession
—— possession exclusive, of course —
according to English custom, On doing
so he found that pictures and other
treasures were absent——and had been
removed by his mother, He enquired,
protested, made a row; in answer to
which the mother sent demanding still
other things, which had formed valuable
and interesting features of the house
during the years she had spent there,
The son and his wife refuse, resist; the
mother denounces, and (through litiga-
tion or otherwise), there is a hideous
public quarrel and scandal, 1t has ended,
my informant told me, in the mother——
passionate, rebellions against her fate,
resentful of the young wife and of the
loss of thr dignity and her home—
resorting to </the>> tremendous argument

(though of no real wvalue to her) of



declaring that the young man is not the
son of his putative father, She has been
willing to dishonour herself to put an
affront upon him, It is all rather sordid
and fearbully ugly, but there is surely a
story in it. 1t presents a very fine case
of the situation in which, in England,
there has always seemed to me to be a
story —— the situation of the mother
deposed, by the ugly English custom,
turned out of the big house on the son’s

marrige and relegatad.”3)
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“Another bialliant instance of James’s
power to produce this unexpected kind
of pleasure and relief in his reader occurs
in The Spoils of Paynton when Mrs Gereth
‘with the very best of her coarseness’,
tells her protégée Fleda Vetch exactly
what she thinks of her for having turned
away her son Owen when he was on the
point of proposing to her, (The Spoils of
Poynton, 18. pp. 193-4.)”6)



— 28— HAYREE No. 7

I

Fleda i, #D%IT X 2 xhiE, Owen %3 Mona
ERFATOVRIBN 2SR T, Owen LIHIET
XI2THAI U,y WHOABZSEHTZHEAD
FARTHA LI ERITEV IS5, 2L
THEFR, COXd>uER2EC, b DURKKC
#HEIL T a Yvor Winters?) iz %< C &itlL
X 5, Winters 73 “In Defense of Reason” i1

RN TND $ D2PUEWHEIAT %,

“Spoils of Poynton, does not do some-
thing similar to what the governess does
in the Turn of the Screw, thongh in the
case of Fleda, of course, it would be
moral hysteria, if such a phrase may be
used, rather than madness, Fleda has it
in her power to break the engagement
to marry another woman of the man
whom she loves and who loves her; the
rival does not appear to be so much in
love with him as with his perqusites—
in fact, it is the rival herself who threa-
tens to break if certain demands are not
granted within a limited time, and her
attitude appears to be one primarily of
bad-tempered selfishness, Fleda, not-
withstanding, constructs a moral obliga-
tion out of this situation, constructs it
so deviously and subtly that it wonld be
utterly lost in summary and is suﬁiciently
elusive in the text, enforces the com-
pliance, and assures the marriage, the-
reby, presumably, ruining her own life,
her lover’s, and that of her lover’s
mother, The attitude of the lover, Owen
Gereth, never becomes clear: Mrs, Gereth
appears to assume that it is, like Fleda’s,
one of unwholesome moral refinement;

when Owen discusses the situation with

Fleda, nevertheless, he appears primarily
hurt and bewildered, so that the reader
is free to wonder whether he simply
performed a quixotic act to win Fleda’s
esteem in default of her hand; Fleda,
however, in a passage which is analytical
rather than emotional, deduces that he
was repelled by his somewhat spoiled
fiancée, when, as the result of a check,
her action became vulgar and unpleasant,
and so imagined himself in love with
Fleda, but that when the check was
removed and her charm automatically
returned, he was again moved to admire
her and forget Fleda——an hypothesis
which would render Fleda’s tragedy a
waste of passion in a wvulgar cause,
though of this Fleda, as well as James,
appears to be unaware, In any event,
Owen remains at the end of the story
an unresolved figure, a group of at least
three mutually repellent hypotheses; the
value of Fleda’s action is unjudged——
Fleda herself was ready to surrender and
in fact tried to surrender when it was
already too late and Owen was married,
but then apparently retnrned later to her
original view of the situation——so that
Fleda represents a pair of alternative
hypotheses, The result of this uncer-
tainty is that we do not have a tragic
moral victory, in which the protagonist
judges, makes a sacrifice, and saves her
soul; nor do we have a tragic defeat, in
which she makes an unjustified choice and
ié judged by the author—that is, suffers
the consequences. We bave rather an
intense situation, developed with the
utmost care, so far as the succeeding
facts and states of mind are concerned,

but remaining at nearly all times and

certainly at the end uncertain as to
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significance, Fleda’s attitnde is never
resolved; nor is ours; but the experience
has been intense, and as we have not
understood it, we ‘cannot but feel it to
be essentially neurotic and somewhat
beyond the margin of the intelligible,”” 7)
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%z i3 Somerset Maugham ODEBERTH 3,
Maugham 3 “A writer’s Notebook” DT
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“Much of Henry James is what the
French, whom he so extravagantly admi-
red, dismiss with a shrug of the shoulders
as littérature. He did not live, he obser-
ved life from a window, and too often
was inclined to content himself with no
more than what his friends told him
they saw when they looked out of a win-
dow, But what can you know of life
unless you have lived it? Something
escapes you unless you have been an
actor in the tragi-comedy. In the end
the point of Henry James is neither his
artistry nor his seriousness, but his per-
sonality, and this was curious and char-

ming and a trifle absurd,”8)
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w20k, ABBEOHRTS, b o5& b H/EVE
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R U TR b2V E BT, BE (reality)
CBIRINBDTH %, &b Maugham g
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A>T S, NB2OELD L E2BAL, N\
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EWRITH B ETHiE, ZORVEERPRL S
B2 DRENRTH S ERH Walter Pater
O [HEER ] 5B James [T d b5, i
ANEX Y BEBEETH % &5 /AHER, JLHER
OB 5 James § YN UITHFETIR 7S - T2,
UL UBEE % C &% Oscar Wilde % D—
R X DEDICEB I ZENR (2 serious artist)
Tholoh b, James OZEFOIZD OB HE
FUWEIED D OB Tl 72 - 12, Spender
75 X 5ic James 3T T.S. Eliot © X 5
2, Ubd IDIIEDOANEYSHETIT 12
DTh3, 2% WEHEESE (traditionalism) D
1D TdH o1, Spender ORDFZWEETD
%o

“What distinguishes James from the
aesthetes is his extraordinary sense of
life, as distinct from reported experience,
Writers like Wilde and Lionel Johnson,
and even Whistler, were so deeply em-
broiled in various sensations and memo-
rable experiences, that it was natural for
them to think of Art as something cut
off from life, James had nothing of what
they would call life ; life to him was as
much a separate activity from his own
life as Art with a big A, He therefore

had a reverent disinterested sense of what
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life was, because his approach to it was
not through his living, but through his
art. He is one of the vefy few artists
who, when he talk of ‘life,” makes one
feel that he means something which can-
not be instantly replaced by some word
such as ‘sex,” or ‘business,” or ‘success.’
His art for him was only valuable be-
cause it was the means of creating life,
And to the thesis that appliel to himself
that art was life, there followed the anti-
thesis that life was art, which accounts
for so much of the characterization in
his later work, where he described people
who were artists in creating their own,
and in their approach to other people’s

lives,”1D)

James DAEADEHTIZEFRZ2BLTTIR S
T, EMPBLUTRINTIZEIDTH 1205,
ANEPERT 5§ DTt U Tid, WET, s
B2 b 5 T, James 5 [AH4 | 20T
AL X, 2NN (H &b [HE] &b TR
D] EVoEECBIMA LNV HE D%
BRUTWIZDT, James |T& o Tl ik A
HE2RAET 5 PEYTH - 12D, R2NHICE
HBEDTH 12D, James T HHT 3 5%
MEIAEDRTEE, Z2Dd &9 C ALERIZEH & 0
IRBERE I BDTHACEEPENTIE S
580D TH 5,

BT, Spender (3> & T AT/INHHKE LTD
James DD /K E 55 S% Dk STk
NTW5,

“What he, better than any other nove-
list realized, is that Art, which is merely
a reflexion of life, is either not Art but
rapportage, or else Death Art, Construc-
tive and living Art is always struggling
against a stream of mere phenomena in

order to ceate life,”12)
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b%, Henry James |3 FEMAICII BRI 5
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BB EEFCNT 22O SR E 2E 548
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Anstruther-Thompson A% 5 BIZBE RS,
James jz “Spoils of Poynton” DOEBPH 21z
DTHHN, ZDORERRZZT B 5 James
CIERD TS O $ T, RET /s ALED
BUOB»LL 833U, 2LT, @EhLWL
AL s AEDE X TT ORI, 23 8iEs
NENEBDHEETT, NEOEBDE S T5icHk
EPNEBOIZIRNE SAHA B AY Fleda
Vetch 3fl#E SN 5, James s [BaE | 13 o
WTW3 X 5ic, [Fleda Vetch 33 Ricks o
5> THKB, - THT Gereth KRAWEZT 2
T, Poynton OEHHLEIZIEAEFD LT
TWB L 2FRT %, FA(Jamesd & &)X HEH
Fleda pH|ZE 2 H% 5> DICHIKS C &3 LIzhs,
ZDRP 5D ET, BRITEHZHEARE Y RE
S s hide 580, L UT Fleda ofF
BHEDEPHE ET20ELZLT VS LS T
H%, James fTE)RE HIE AR H REicHi- 12
KR Fleda OASHE25ThS5DRIRT
b %, Winters \[ZHR (M) DX 5ic James D
C OFESiT ) A Fleda OfTE) 2 Huly & 3 % E{l
FBROREICRT BN e X7 —] 235
BECHEFFU I S TZIRBDTH B3, CORMIS



ANECHRTOEBOE ST L LT 51, Fleda
BELHEZ%ZEIK CEg { Owen eI~
STHHI, FIET S EVURDITREEHT
255, LTAW, 20X BBEDOANELCE &
gy, XAEORSTE S Thionise
124 5T 3 “sensitive” 73¥® “attractive”
BREFEAARHESHZS L LIz DT, Fleda &
James D “ free natures” DO—=As DT
»%, Fleda OLEORIETEIOBEKI P L,
BRHOEBOBIC L 5520, BHDORROD
W RER P ER T AHBINEILE e b sne
Winters 3 =51 JhE b, 8% 5L James [,
BUDH»HZD LD 8ERZE S - TIOMERZA
VELTWEWDTHSH, B %I James X
Edwin Bowdend) 35R~7z X HiT

«yet Mrs, Gereth and Fleda, too sensi-
tive for the crude and predatory world
in which they must live, have at last
found their strength; after their moment
of recognition they know finally where
true happiness lies, The role of visual
arts in the novel makes the final self-
knowledge explicit, and forbids misunder-
standing of the profoundly moral charac-

ter of the story.”15
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