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(1)

[T.S. Eliot 33 Fitzgerald iz, [¥%oE—~]

W, 7 A Y AN, H. James DISRRGA 3 2 H
UIRB—HTh 2 LB RE - eie, 2hifis
BIRUTOIODHITE b 52 E 5 Th 5,
UL, Zo Eliot 0FHE, MU ks5ny—
¥ THEHNIC James OHE—D/ING[ 7 » A Al

CHBT 28, RESEKE2ESL5 KB bh
%, “No one seems to know what T. S, Eliot
meant when he wrote Fitzgerald that Gatsby
was the first step forward the American novel
had made since Henry James, The statement
seems meaningful, however, if we compare
Gatsby with James’s only novel of similar
theme, The American.”(#1) p  Richard Chase
¥ “The American Novel and its Tradition”
DHTHBENTN 5o FEH DO FHL I M FIfE S
CONTEELTITL) ETHEDTH 3,

H. James fE “The American” (1877) [
*YAAN] OEAZA Newman &, F.S, Fitzger-
ald /g “The Great Gatsby” (1925) [f&k1s %
¥y €] OFARA Gatsby i3, HEEDEAL
EUT, TXAYHIEECRY B, Bbil, EHN
AAEBRI LW TR B, 7 % U IR DR
FELUTERLHIN TS, EHZ0 b 0,
ZODWELNIAERL Y b, 132 DL IEE
OB EHLTNT, OZ>DrESN, 2
OFMES LEEE 2 4HITVI 3 ETEDIZOOD
@, BZ5L, BEPRIBTLCLDTES [
FnEIE | “the traditional resources” (MZ7E%

SN

FEIDET, ZNRBENCRIFA LI BITER A

L0 Ub b, WEEOEEN2 — o » NEHOE
BIZRLTONE S &3, Z DEFBZADERD
FTT7 A ANBELTC U > TEES h,
REMITT 49 AW ERTE SN TN B0 5T
BBo ZODINRETEA L B C DB RTH &
BT LIRRICHEN D B0 =0iedS B, D
DEEL b O romantic 75, 13 & A EFFE L
STIVERETH 203, ZREBWBROKTH % &
LRI, Zhishic, —oDEENMIEZERL
RADERVEZDTH %,

TR YN H BONIT £ ) DGR DA
Ve 7 2 B W EOREDRER & & § KT
C L, 7 XY WREREICE 5 THED 5 ¢
ETHY, ZO—20RAE, ERMEO—HFE
LT Constance Rourke |z % -, “American
Humor ” (82) = 5 %tz 5 CEEC #kdiz 3 h
TW%, Rourke 3y s RNTWB L 31, [7 %9
HADHERR E LT, a7 & MBI RE, %
RIS HOEKRT, 2— €7 OXMERI RNT
Hi, BEAERLNDTH %, -7, 1217
BT, AN THOSGR2FERFELT, 28
MEFRI L ENE 2 3D 3 FEBHE LT, %0
SN 5T 72, | “There is scarcely an
aspect of the American character to which
humor is not related, few which is some
sense it has not governed. It has moved into
literature, not merely as an occasional touch,
but as a force determining large patterns and
intention.”®3) DT 2 E}cﬂ, Rourke j3
[A#ED “Round Up " Tirg ot iz, 5 3 =
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STV Ae B, [HEICHS T Y% —, E3AY
ls7m’ry bip 5 Henry James /NGici iz 3
2T, B—ERC OO TN —3 7 2
Y ANTE 5T, HIT, RE2EMEs515,]
“Character has always been the great Amer-
ican subject—character enwrapped in legend,
from the Yankee of the fables and fabulous
Crockett to the novels of Henry James,”(&4)

#F 1%, Newman & Gatsby %, /NFUTRIT 5
FIFORIE & B L oD, character enwrapped
in legend & LT, WOk->THEHD TH 3o
T. S. Eliot § “Great Gatsby” %5¢L T, &
@, 192540 [RUEK, HOMBIEE, B8L5
SXFESRIZE DI, FADTRAIZIORD & DF
INED 5 BTMUCIEIsWe | ERNTV B X,
“The American” &, F. W. Dupee 3 ZEL T
W5k Hic, “Jame’s charcteristic comedy of
social observation "(5) ELTBILANED
Tdh %o

(1D

45, H, James fg “The American” DFEA
/A Christopher Newman > 5ZE 23U 5,
“The American” (3 James DFHIDIEFRAT
$ “The Portrait of a Lady” gk TC, BE
BYERTH Y, James O EFT b M b 1T X
CHITWA 3D E LT James 3EDRFRICAY]
EEZLONBDT, BFRE[T7 Vv Al %2
ED & 5 icHitieh—40H H. James @ v~ »E
BEBHEHE—® LEUTHL @B LI
OTYERZ D b DO L FEHBEAL TR Z DN
CWP$ B, .

James (3% HR% 1T EAZ Newman
B, MOy RS, FRCAREMEES L
T) BHTE3X5EMLUTV 2, AMEHOD
C HROR TR EFEI R TITLGEREZMA S &
L TW % ,Quenitn Anderson 33 “ The American
Henry James” (OHT “The novelist’s clear

intention in naming Christopher Newman of
The Amevican was to refer to a discover of
the Old World who hailed from the New

HFERLR

World” &) 2 E T\ 5 k 51T, ] surname
(#) ® Newman (FLWA) &=H DI, &I
S (symbolic) TH 5h3, chida —nm y /v
EEIAAERER BN T, 740 A ERIFKA
BEOEARF LVEOAMES 5b% 5 L LT
A ERTCRTLDT, VEF James i&, /I
OFT@ Newman &35 AMITHHIOREZ b
5> TW5A & 518, Newman r %5 FEAADHR]
ZD b DICEEBH -1, Rourke 3 R~NTWS
X3 [CONROBMTIED 508, BERNZR
R, AT, BRMEROMBIESUT
G SENIZE DTdH %0 The simple and
aggressive stress belonged to an imagination

perennially engéged by the problem of the
national type.” (i8)

James IANBIHEE ¢ NEME (HRH#E) O
Eb 5> Newman 2% B 50D, 729 HA
EE DT ZVES 5 & U T B0 HED/NED HHH
THMINHHB 2T 50LHERIK[ILTHA
5. EARAMWNV—TVEYEE (the Museum of
the Louvre) O+ o+ # L — (the Salon Carré’
OEMZHNTOE E FRD L S KiBNb. [H
RBD 24 7P THEsHEZS DATH 512
5, COFRAL IVEREHROEN T LIZR
WHMT AL ECEHILSNTHS 5. ZUT,
Z350HANTH -1 h, COMED, HAERDS
4 FEUVTHBICENMETH A EITH D 2~
=5 AR A B THS 50 “ An observer
with anything of an age for national types
would have had no difficulty in determing
the local origin of this undeveloped connois-
seur and indeed such an observer might have
felt a certain humorous relish of the almost
ideal completeness with which he filled out
the national mould,” (&9)

FAME [HTETIL ] “flat jaw”, [EiX
JEEL T KT 4] “firm dry neck”, [HFHHL
[ T T “lean”, [HHHHE]
“muscular” Th %, YEfRT Newman D HEH

“long”,

T RDEOMIRINTNIND, ZONBIDREIZ

HEOPRY VX ~DFHRTH b, [HHLWE
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I RRRT, &b, 156ULR3 B dbo 1z, |
Newman (38 b Ahifkls% LTib, KR
DNTE DY ANIEHRE L - Tz, BRI
SPRFEL (the Period of Gold Rush) ¢4

Bo KFEHERT DB EORBOEET, 1525

{ San Francisco %> Virginia City TN TZDT
b595, Newman 30 EEREBHICL S
TEBOE22L S HUERT, ZbdF 4~
(naive) HEHTH 50 EHIE, EARADBKD
EOREABLTLRBD TV B, AT
FES B 1278, Drcoikid b iER &
SIDNDLDEBLEThH o1, HERASITA
i, REVBEIVDOTH T COBLH M
DBRRADTRTEHIHL T, HOBBICHES 5
TCATe PUIA0F T2 55 235 5T, DM
D12, HEBOMNEZZ2 X CATZAERED
IORF- 125 X0DD, BEAEREL LTHA
72> 572, ] “What he had been placed in the
world for was., ..., simply to gouge a fortune,
the bigger the better, out of its hard material,
This idea completely filled his horizon and
contented his imagination, Upon the uses of
money, upon what one might do with a life
into which one had succeeded in injecting the
golden stream, he had up to the eve of his
fortieth year very scanty reflected.” (#10)

NV H— FF (The Bellegarde) o' > L o5
1 > (Valentin) 237D X 5 TR 5,

[ U U, B2 121 SR 2 FBE R % s
UTHIRGEL T 6N 3 X 5ICRS 1 5393,
ZNL PO THEIEATOE ENS 120
ETo —BRELTLDANTILSL, 2L0H
WHROMCZ 5 2E>FTCHDENBZAELT, &
IBTZOIMBE DT I, bzl LotdiTizh g
To DI UL, RREHUF S s BhBRAOMH
THITZ2 95X 51, dichs, H5W3 L3
TEBELTHONS X 5CAAET, btk
RTwaE, DI LORLHBETLABTH
E3BbNET, zhanic, AR
bUbNDDITEFE-THEY 9, bzl Lic
RITOBEDE, ATLE 2]

HEBEROEERNAY

,,,,, But you who, as I understand it, have
made and sold articles of vulgar household
use—you strike me—in a fashion of your own,
as a man who stands about at his ease and
looks straight over ever so many high walls,
I seem to see you move everywhere like a
big stockholder on his favorite railroad. You
make me feel awfully my want of shares, And
yet the world used to be supposed to be ours,
What is it I miss ?”

T $ 5 Newman D& 5 Th %o

[z, EEZEHCs 5350 b s
BB LS b D%,
BOWFTLULAS LV I WHRTT, % O R
B, ZODRERISFRICH 52D TT, bistc
&, D2 UDSHE - TR 5 ZhisE
LDZONTTE—2hie o0 TE L h $ 3
B, DI ULOHBERDIZVEL2 2L 201, %
JLTDIZHVEZDELITRBENTUL L 5
Mo “It’s the proud consciousness of honest

toil, of having produced something yourself .
that somebody has been willing to pay for—
since that’s the definite measure, Since you
speak of my washtubs—which were lovely—
isn’t it just they and their loveliness that
make up my good conscience ?” (&l1) floD (&R
T Newman IFFNCEATRD L 5 SR 1L
RETADDH B,

MR PREOKM T, RAREOMEZSL 5
Z&ETT | “My specialty has been to make

largest possible fortune in the shortest pos-
sible time.” (#12) 2z |,  Caroline Gordon %
BTV 5@ I 54z, Henry James DN
DOANOID FT8$ 5 Sk,
Rome, London %ﬂ@@ife{ﬁ'@iﬁ 5.MD 12,
James (D F[Eiz “the impact of America on
7 A Y AABHET 5 ¥ Tikfas
b5, “The American” A T4, KR
@ Claire de Cintré ¢ Valentin 3, Christopher
men&xﬁmEﬂ%i?u %@ﬁ&fb
KON TWAABZETH 3,

Venice, Florence,

Europe” T,



(1)

NV i — K%K (The Bellegarde) (d—j&d3,
Newman D 72¥)IiChE Ul BRIz BA/BRORE LT,
Clair de Cintré QDIFNP»HKRELTBEIRH S,
—RIZZ DB OB 2HET 5, Newman 3
Clair DAL E X724 T, ~wH— FEZHM
LUTzic Clair de Cintré (3 EBETHYE 5 & L
TWe] Z2UT, [dutcelaBilEli. &
T BOBETT ol EDTMATHKIL-TUL
5, 7AVHATH 5 EDOHEHATHEEIN, A
ADOETTRT» LD 5N 5. FCTIZhAE
Bordic (5L, Lrd, B >#EHIC
o) IBYEPIESRINTZOTH %, 2N TNT,
sophisticated 75 XU H — FEOD—EIZ (Clair &
Valentin 2f 7)) BE LW BB BT TS
B, BRIc A EPL L, WYHDRNT
T Newman %3 % 22 LW T D
Tdh b, Newman |FIY)HFT2M, HFC L
STEHEHEINTWED%, HRLLTEHBTER
Bo12DTh b, #1NFE Newman I, innocent
TH, MiTd H-12OTH %, Newman |3H
SHIbDER A HATV S, UL, BLTCH
BEBALOR TS 5 5 2o Newman -~V 5 — F
KOFEAMA 22 REOFM (~NoVH— FRERE
D) ZIRESTOWADIEH S, EE2UER
DTHHH, COHMEHELUTUE > T 5,
c i Rourke 33U TV & 51T TR &
LARD HMEOMMES D, Newman DEAZ
BB % S5 5B LD TH A5, VEZED Newman
ORI RAVSIRIB U AT AT B3,
YeZizFEALAD Newman 2L T 5%, BiEic

755 Th James i3 HTO D Db - 12D

THECBEEOLNILEFE->TWHDTH S, New-
man ZESO EUAEFHCL > T HTOAK %
SFOWBT LIS B, ,
James ZEFMAME & 5~ % Newman %
FNC—2D e 7 v 2 ZBRIZEFEZIED BT
BERIZH, 2R, EERTEKOBERRT SN

RIGTHIFET 5 AE 2D b { FEKOHTED

EU T3, James PH S DI L FE 2HEDITD

HaEBLR

prXoI 7290 A BERINI, $oh
B rphtz, WEL O E HBRLNIERPHH
NTWBELETAB, fiDF LD James P
FARPAY L AR, Newman § AEFOERL
FiEh s d DICBRENTH > T, AMEDOEBEDE
XHIEZIRNZABNIZI 50V AMEDT — AT
BT, MOBEEL Y — A2 T-oTER2EBL
X5 EHEbizv, -THH>»F—~20BEMNE, b
AZFBEHTCETIRE. 205 —LDES
BEUVOARBBERKRTD %, James g & 5 Tik, &
BER EABHER, COXIIRELVHAMBEE
2RET 5 player D 2D TH %0 251U T,
James HEFHTEINAHIED 2~ 7 Bl
Lo 72 Y BANEZODHIN Tz, Newman §
Isabel Archer (“The Pnrtrait of a Lady” o
ZEAR) LR, TEEHCERLT, BOHRE
PERT S L5 RIR% UTze HOHEEZ Rt
CUT AT Eiz HAUT, BRO dlRs 2
RUTW BPICHALD, THULT, [ 7x0R
Al BHEER L 72 AER1CHS, James (ZHEXITH
F A AR ORITED A8 EE % 2 OBt 2 %
FAA TS, Newman ZEIINROEETT #
AT Be BB HFEINI, VWXL Clair
BRI S ERHA Do FHEPBNTZDRPAT
HoTehd, ZOHDAY I, Newman 3,9 —
WHED > THFEUT., Newman DgOHHIZ,
DRTEAURILE 23 5 TI3TIWBDI. B0b
FLWKORM, $-&, BEREOHRTHS Clair
DEEZBO-SSYT, 2h28DTH OO
B Utze IZKAIT/RY — i fEL RS 2T 5 D
Td A, decadent aristocrcy jTytd 2B D
2R3 0 BEFRMAYE LT Newman (33
R R S DN e H TR L TV %,

(V)

I THAIE S ¥ 5 v €| LN TRET 3
MERE & 72 5120

[MEK72A ¥ % v £~ “The Great Gatsby ”
(1925) %3¢L 7z Lionel Trilling pE2E [ch
B2 L DM B BICHiN R 7 L RIC L 5T
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BOIToNTOA0IR, CORFICBNTT
Y aPANTId s L, RUNBlZ 350 T Gatsby )
AMTiZ 7z, | “To the world it is anomalous
in America,v as in the novel it is anomalous
in Gatsby, that so much raw power should
be haunted by envisioned romance.” ZH|BEL
72T Richard Chase WIT*ry—] Y VAl
@02 MBI HOBENHE & DBk
ABTH %, ]® “The special charm of Gatsby
rests in its odd combination of romance with
realistic picture of raw power. & 3R~ in i
ORI 192550 § D Tdh 5 23, Fitzgerald
KL UTOBIEDBFIRICELIZ S DT, fiko &
51 T. S. Eliot biﬁ%bf:@% 53 -EETh
Bo [R5 ¥ % v ¥~ ] ®F AL Jay Gatsby
19206 D AT, ME— THEH» 5= —32
—INKIHTH 50, EEERTASRL 5o
2B TH %o fTdl], bootleggar (WM#5E) <
Dbo HAREELILY = 2—3 — DRI KE
FEDPEALT, IR A—F 1 BIELT
Whe ZOHMIE, ANLZIEIAICAIC 5 flich:
ATVS Dailsy DF%2 LD 4 ETT LD -T2,
ABHT Daisy @%b & - TOIcDiens, &
BEhgd, 2 —n 50 Zﬁgﬁ&c, Daisy | Tom
Buchanan & 75 FOAEHEFEBELTLE -
2o ZNZREDATLEY S EZS5LLTNBDT
bHbo RRTEEEFBUTOAMDTT 2 ) Bz
BOLKITDH 5, Fitzgerald 1%, HhofEsHTHE
HEHHOZODE 2 ZADAMITEEE U T #i v
Too RMDEAAF % v E—~ L COEARRBED
FARD Y% I KB WEHARA Nick
Carraway &1\ 5# ) FTh 5o ILOERINH
BIHO R T, Fitzgerald e, B EOH
KIZERDU L —DODKE 2HENE, Mo Nick
- Carraway & %5 A% AlSEE L TEEE O
BERHAIDPETH 5, HOAMOHREBICL T
YEEI1x 7 v 7 1 v 4L (chronological) iz ik
bz, MBI, #B—F Tk Nick 3 Gatsby
OB ITEL L ST 12 L AP UE S,
ANTORE I, Nick QASEBARDKEA b &35
WT, Z@DFED Daisy (35i% Nick OF (X

BRI AY

TNEL) 25TV A, HETR Tom i
IR Gatsby BN SN 3, Z20BIRIKORI
»BHVy vDEA Wilson DF Myrtle + 7%
HBDRTH 5B, =2, Gatsby DEEU IR
N—7 4 TEANL Gatsby DHEMPEENS S C
No5bI3Nb, #HME, Nick i3> A5
Gatsby D% % SVWTHIS. € TERB—K
RHAIE D Gatsby & Daisy mBIE% § 415,
HBHE, Nick DK T, Gatsby & Daisy VHEES
THEKI LB, AR, Gatsby 3 Nick 2/
FERROC &P Daisy tou~vrzme & it
UTEBo 8E#, =.—3—2 b5 Ra,
Gatsby & Daisy EWEFEL Tz B (Daisy
DR U TS, Tom s & o THUT
ORIz Myrtle 2@ x89, Nick h32 p#%4)
%o HNE, EROD L iCis o1 Myrtle 3k
Wilson 384 LIT3K % 5> 5315 5 & 312 Nick 33
Gatsby {c 511K 5, Gatsby 3 Wilson jcff
®Ihz, EHE, Gatsby (D433 Minnesota
P EXKB. TDERD Nick (2 B 12 Ap%
RiTid, Gatsby ODEDHEEVH SRAATH
- 120 ‘

“He opened it at the back cover and turned
it around for me to see. On the last fly-leaf -
was printed the word SCHEDULE, and the
date September 12, 1906, And underneath :

Rise from bed...eeeeeereennnn., 6. 00 A. M,

Dumbell exercise and well-scaling
................... 6 15—6.30 »

Study electricity, etc, ...:.. 7.15—8.15 »

WOTK «eeeeeeeeerinnnnnnnne e 8.30—4.30 P. M.

Baseball and sports ----..... 4.30—5.00 »

Practise elocution, poise and how to attain
It eeeeiiriiii e, 5.00—6.00 »

Study needed inventions ...7, )0—9. 00 »
GENERAL RESOLVES

No washing time at Shafters or
(a name, indecipheiable)

No more smoking or chewing
Bath every other day

Read one improving book or magazine
per week



Save $ 5.00 (crossed out] ¢ 3.00 per week

Be better to parents (15

[1%i&, ZOROHEERKZH T T, FACRAS
EHTEDLLTARIZ, BRORER~— DI,

RE &S FE, 19066E9 H12HEE S H
AVBELUTH o120 2UTZDFIT—
E ﬂg ................................. tFHIJG 00
%@%ﬁ{@, Bj%ﬁ Dﬁﬁ ............ ”» 6. 15—6. 30
BRF, Z OO R eeeeeee » 7.15—8.15
F%
ﬁ: § ........ SRR » 8.30—4.30
N—=2 « F=)v, ZOMDAR~—
....................................... ﬁFf&M 30—5. 00
HESRHT, S E 2 DEREDOHE
....................................... » 5.00—6. 00
AE 22 FEHH D T eeeeeeremmevmnnnns » 7.00—9.00
o7
vy 78— X8 (R, HARY ]
CTHIE 2B L0
B, AR LS

(ZREPN
FE—-RRE (EudiEs) 2t

fFHE5 Fov Et%wﬂﬁﬁf«%bfﬁ)éj 3
Fov CEETIE) 2Rr&T 5%

BT b - L ZEE DT ‘ J
(V)

DX ULT, [HBRKEAFroyE—] DHE

BEid#ks. MEZRD T, RFICLTZ2NE T
LIzl (bootleggar) ik, Daisy——4 it A
FILZ > TOBURDEBA—2RDTITL I
P, ZRRBMEDOL 51T, HOEBRICEEDZ
L B ¥ ¢ —Gatsby PHBEINT, 203k
Ric Gatsby DERHKTL 35 Daisy 13k
» Tom & ELHPNFKITHPITTUESTWVS
——Gastby D#5/I55i%, a happy ending &t
© 725720, Gatsby IHREBIORERAY &
5> TUE - Tl 5o EAL Gatsby DiER% H
Bk, [ 2Ub6E-T, BOOERD
[HHEERR ] Wit 5 & LTI L D/INRDEE Y T
Nick Carraway 35, #DEEOK, ELOBE
DFRBZ~N5T, BEELIEEICATBELT

Lol SR

BT, WONY K Do HOMERIGEIE L 1S
INRTDH %, 1EH Fitzgerald |, Z /NHT,
HIOEH S L5 C & 2 RERZROTA Tl
NBLEWTIRDTH bo HDNHBRIT 5
TEMTINDRA, &b 72 SREROBEHE
FEEDR ESEOYRRICHREBHRIETE 20,
BRTE-> T &S Gatsby IFEL T3
Daisy OEEBETh 5 Nick Carraway &z 538
DFEEHFBEUIHEHIFCIADTH %0 BZ 5K,
IEOVERISFH, v XBHR (the Jazz Age) 0
7 2 Y HNGRR RER L TRILKES SO T, f#
BoE, HWOVETEIITT 2 v n30FE Rick
AThHA>5, William Troy @ “Scott Fitzger-
ald : The Authority of Failure ” (&#16) (pH1G&#y

LTV &3, T.S. Eliot o, [EHM

FHEEY | “ objective correlative” T LIZd D
U, GETHICS L UTRE 2 - 10, 2%

b, [MEARZEERE AT 2 OBEOR
& UTEE | “the intermingled feeling of per”

sonal insufficiency and disillusionment with -
the world” % C DIESITE & 5 T EWSHBER
PHTdH b,
%@Wmumwéwfmwﬁaéazkﬁm
ATUT, —DICElld & 5 Bifdsd - 1o Fitzg-
erald i, YEERG L FARZKHIL s
5 RNMEBEIT R T ARG 2B TN,
C DYEEHTIE T D= HDFHETRII U TIBK &
LTO #EER A8 TW5, HOTHEHC X > THE
HEoboZElER, BSOSO ADEEAYICEE
UT/NieEL CEWTETI, BEELUTHE
F Nick Carraway »ZE L, fio—m, Fic s
b opiiz romantic LEFHE L UTORHE Jay
Gatsby [CFEL T\ 3, T OBIEIRZF, Fitzg-
eerald LJFfjic, 9 Cic, Joseph Conrad % Henrry
James 0L DR DHE D EE DRI D 120 T
i James (i3 HDEER AW T FHuorc RE e H#E
PR D 5o WREORIDIC (BB, VRN
sHIEE | “the intelligent but sywpathetic
observer ” 2FRE 9 5 Fikid, flo Henry James
DFEMDF T James H3fafd] & 7g B2
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bODT, YESIC, BB (economy) r, BERK
(suspense) ¢, W (intensity) & % & 7: A Ao
Gatsby OYJEE D & U TaiuL, B & B, Akic
NI B HERMEEAEDERELEED, 23hN
DOWRNEDRMOYIZEY Th b, 38 h F Nick

OYIRED & UTaIUL, HEITH b I2IKERD BB

UTHUT, BROBOROBICHRMS N 3ESE
WHER LD ELRMATD 5,

Nick 3#SOHEEICRS 5 LROT 50 F
BHNC, LTEHPRIEESZO—EHB B - 120
1o WEBOW, b5 s REDEY, D
BERSMOERS b 12720 Kic 7z 51 Gatsby
DK% b 5 —ERDITHD» T TIT->T, wElicH
THWED LicB2~<5 12,

“Most of the big shore places were closed

now and there were hardly any lights except
the shadowy, moving glow of a ferryboat
across the Sound. And as the moon rose
higher the inessential houses began to melt
away .until gradually I became aware of the
old island here that flowered once for Dutch
sailors’ eyes—a fresh, green breast of the new
world, Its vanished tress, the tress that had
made away for Gatsbys house, had once .pand~
ered in whispers to the last and greatest of

all humans; for a trarisitory enchanted mo-
' ment men must have held his breath in pres-
ence of this continent, compelled into an
aesthetic contemplation he neither understood
nor desired, face to face for the last time in
history with something commensurate of his

capacity for wonder,” (&17)

[SRHFELDOKREBEIZEAINT, MR T AR
D UTZKIDSEIN T 21303, (T3 AL
RAlsholze ZUTHAMWEL EsiconT,
HATLEOREROBREIMA, DT, » -
Ty AT U EDKREDOIICED & Sl Uie
COBD HONE—HHERD e L o
DREBCRADIBICTREATE 120 G124 78
ST L DHIOHBMWB F vy © —DESHICE %28
STZERY, 5T, ABOBRBD, 2L T

HEEROEERNHAY

— 95 —

BROE %, IIRIRNWLEFE L -TOIZD
2o OREZHANCUT, AR, Ao
BETAICHD B 128 D EDHERBEDD ¢
DEVERERL, AMBSERLERS Lz
%@ﬁm@écgnf,%m@ﬁﬁwa%ﬁA
TATTTEN 2, |
LEOEHIR, § TIHRZIC L >T, 20%
BESERBEMIN TV 3, 2L T, ok
HEERWHTH 5, Gatsby DIEFEE, 2 DIE,

ZDFEYFO Nick iz 7 x Y 72D 4 DOHE

BHERZFOR L, N Gatsby pEfE % 5 &
&, [HoXEEZHANCLT, AR, Aok
BET 2D B2 DEDHEREBEDOD b
BORKEEL, AMDERS KRS U Emm
BicorscEh T, MROBHicE2EAC AT

CEO SN D EBREACBN S SR EDTH

%, Richard Chase 4 [T¥ 4 » ] OOk
BRIV T Y FREBDERHTEL & CA0H
AUINE L, VI T THEEN 2D T, e S
A9, COWROEE, < OBIEHIRBROBRKD
BRI - T, OMcd 5, DXH#ATELE ST
BEb i 5,] “These concluding lines are so
impassioned and impressive, even if a little
overopulent in the Conradian manner, that
we feel the whole book has been driving to-
ward this final moment of transcendence.”(#18)

EFHNTUV B,

(VD)

Fitzgerald 3, #u b (Princeton B i,

CERPREHOT, ERCKS5 LT, 2
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