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— BASCFEHIMER & AASCHEMIEEROE —

(1)

BLRMR KR, AAFEOBIMES AT

> TKRT, ZELOARXFERMERINH U 12,
BIRKER, EEICHIRINEE, KAKR
BRYE [ #8] (“Homecoming”) T, New York
D Knopf HEFIOEDTH-T, VT, =5
AR, KILBZEBD#EERTH >, T4 R
WHRMEBO AARSEE, L0 [RIE]) o4, T
BT [ K8 [tRTTHIFE [FRiRE
Y/ E [RE 132 | [ MR WA
WE | BEBEENE TR, REEE [RHo
ol ABE—ER M Bt EYNEEH
EEERE [BiErSA] [FRYEE MR
YRE] Endb 575, THALANCH LIS o
mBERIh T3,
196841213, H A LI EBE2x 3% (International
Round Table on the Relations between
Japanese and Western Arts) MBS h, (BAK
A6, SNEAL6%, GLEHBEHIL, + 7 —
NTHAERED) 2EPHEEEFEHTERBI N,
XAHERICBET A @@mSITON I, SH TR
FEOXH, ThEnM LT, EHEEEERIC
EOoTREINTVEEVHIDIE, bBEFTVLEZX
ATHBHEVDRTVS, HREEDFIIMZ
THEHOVCEELHL, X, WL, HAEKED
HOHPHRINTNS,

(B, PAI3PE, mEOHRS 2 &ian]
&9 Rudyard Kipling DFFDE—1TH & < 3|
IS N7 BEAAS % - 1275, Kipling 122 RUICEE L
T, “But there is neither East and West, Bor-
der, nor Breed, nor Birth, - [7ZA5, W& d
<, HES, AHESL, Ehdbiz,] “When

WO A M

two strong men stand face to face tho’ they
come from the ends of the earth” [ A D3 W
BFENVHE LD > TULORIC, 12& VDTS
FORBEL] EFTRRTVBZEBENTL
120 R B 22 AR (human nature)
EELTWAD S, FORAEZICBVT, Hd
HEICAUCHECLONHHETH-T, HRED
XM TH B ¥, SEMEEZBA TR
ETHAD, HEAXEVPAETODLICEEZNS
mEFRE, AREPODPICHETEEIA T
B/, SHIKHBI2EBELFMEL VS 2 &
WTEBTHAD, HEFEOMR Y, HHEH
RIEEMAEBE LT, ThhTLBDIE, RO
PEEHZELTVWAIEFEENZIETHA D,
HASCEDSINEE ICHRINTHRENR TS &
BEEDA 415, @ ARIMED -8, 58750
HRBAGBRLTVAIEEZRTHDE ST L
WTHH5H, BRALHRXEORRITEL HDE D
FTHA LY OBICDIEF> TS, HEEL, HE
%, &XEAGE, tHE, FRAR, BT,

RIKEE, AEWRE, TTHUWE, THRIGEDE,

RICHIEE, :F‘%%uu; FEMEE, HEe, TESREL,
aedl (g, ES), kW), RBEPBREESE, &
KRATEEEOLOPENFLIATVEENS
ZETHB,

(I)

RSN NG, FRICERER) OBIRE VS &
IDOWNTW, BEEOMENRET S, BEDEE
BRIl % 5K e 25 WIECFERI N E, RS
BICE-> TRRENICBRINIXED &> 135G
I, BHERIE, FEMICIERPBETH > T, IE
BRI N THBNISRIEIZ 2 VDS, SEERODOX
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KEBFT L LB E, BREIZETEING
WDTH B, SHE, ELOMFGRIEIN, B
FICEET RO RSN [BHERATAER
B [BIRARW R, [BIRERHG], K’ T8
FRamfH | PEBINDDOEH TR, Dim, B
BN H T NIEERIETRETIR TV TH S
A, H<u—~vOBRICIHDIFEIEICESLD
T, &< [BEHR] OMNBZICHHANEDFIHT S
Latin 3£ ® “Traduttori, traditori” (ZEFEIZER &
1 “Translators are traitors” &W\WH T &EITK S
DA, BRI TRE S ZBBRL £
EVHIHABILZEVWDEILRDZDIEAD, 1215,
FhiZbhrhrbsd, BIRILEZDTH T,
WIhDONEENWZE S, INEGE% B EEE & [EEE,
RILAEZEIOE BBICHABLIZH RO T
HrlnbhidssFE 0, -7, SEXFOH
H, RLEA THRZITOIBEICSHORMEICS
WTiE, BESBROEHREVS ZEPEESR
THbdEVbITHAH, $HE, SELDOER
X, FRES % JREE CRUE ICH A1 A SR A,
BdEE, HFFEE 2BV T, BRELR
UTITObNTETVWERERDNEZDTH S, BF
BEREN, ARXYLIZBVWTED &S mkY)i
BUNERBLTVWAEDIRELNPHNBEZATHD
5, HA4H, BRIEBEVIRERIIBLTKIN
LEIRMBENTVEZDONH ZENPKYITH I, X,
BRI NBH», AIPBERINREE ShrH
BEcHh b, 5H, 2LOFENLBRVHV, 8
REODHDHIEEMABRNEITHAH, HKEBHRE
0, NHEANICFIESEOREHEL< AL, FIFEIC
) I REREZBBICKERL, ZhABRESR
HBOEETEBHTHIEIIEDTVWHERE 2K
OEENRARBBEEL>TLBTHHAD,

()

Edward Seidensticker #(#% @ [#5 K ¥ 38
(“The Tale of Genji”) DLERAS, WEsE (19784F)
g b vt (Tuttle) » 5HRE W T, HADGE (8L
BEROHEE) KHAFVER I > 120 %K
12, FOBMFICEEL T, BROMBEII LWTE
B2 LTHEHIERHIDTH S,

%0, BNICEERMEBRT 51213, BRE

B AL E BB8E

DERENI LDNHHETH>T, TDEKE
&, BICEBFOLERSN#ESEOERHOEN
RRENWRETH S &, FEIT, BRI NE{E

%, ZOR{EICE»,NTVAEGET, R

L, BHI 2 LOHRLBENOEETETN

s ohEVWHSHRLZEEEKSS, Lrd, €0

BEREERLIC S, “oofard s E8bhbd, €

D—2, FIEEZERLT, MK EFEEIC

BEICKAH ETHRE, DEV[ZANEE L,

LS, GiEAREHRL T, HiE MO E R

HFEBLUCBRUELY ET20E%, 20 [HE

FIREEE | Lhbd LV oTENADERS,

BRI 2HRZRICLT, OB IICES

EZDOZDRIZEHTDBIEPHIEIULDH LD,

Seidensticker (&, COEWE T+ ZFHLZTV5S

EN1FEHTH b, Seidensticker DEIFRDAIIZ,

BEIZ, Dr. Arthur Waley D F £ 75 [1RIKMEE

(“The Tale of Genji”) 253 - T, Waley 4F 1

FRFESCAICES 24E T, COBRL S bvit

MOHREINT, AFRNESITK - tz.a508 1, [TR

K#RE] O ARICLT, JOmMEDOHERE K

BUTHRUOCEEKHDETHY, X, BEROH

Hio\WT, BALH2ONDEARRRTS

1ZHrHERS,
WO, TEEKRS I35

METBHHIT, VERLTELZTZFRITED
HAN, TLNTRHOEHEI>H VTV |—(

&)

(a) “At the Court of an Emperor (he lived it
matters not when) there was among the
many gentlewomen of the Wardrobe and
Chamber one, who though she was not of
very high rank was favoured far beyond

- all the rest;——-" ——(Waley)

(b) “In a certain reign there was a lady not
of the first rank whom the emperor loved
more than any of the others” ——
(Seidensticker)

[RiOHICE, HEOPEIVFA, I
KELODPBEOBEFIANENILTON,]
— (M)

(a) “In due time she bore him a little
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(b)

BICEKRZRZ D200, RIZ

Prince who, perhaps because in some
previovs life a close bond had had joined
them, turned out as fine and likely a man-
child as well might be in all the land.”
—(Waley)

“It may have been because of a bond in
a former life that she bore the emperor a
beautiful son, a jewel beyond compare.”
—(Seidensticker)

DA R O 236

H—ERRE SRR TFREH T 5,

[2D9 5iC, FIOWHDSDBARY HYGE
BolzDTUL &I, T1EBLELNE
REOEHIBBEATIABENICLEZYEL
120] — (DI —ER)
[BETEMTBOHEKRDOMEIC—BFr4EN
120 EUKEDRHIBEFTH D,

— (G#E&RT)

g I LOBERG T, BREVHI LD
M, ZDRFICK > TUIZR 2 > TN T,
RENPTHLOTHE P EZBUMSL &1
59,

Waley DERA D & ZHKICE &
HNTHREINIZDIZI935FEDZ &1 1
», IEFABY, Waley RO [HEKMEE]
EHAT, ZOHEAI ZH-E&EALTR
ZENHo1, BiBID(a)(b)D_FHOHM
RORUA B L THS EZ0MEND
»mB1IZAH5 M, Waley IROXEKIZ W 12 -
THRIY T, XEPTIBEBDT NS, 2L
THRIZIE, 2D ATHEISICHELS 2 &
&b, €L T, Waley 3fEHh ik %
TOEFFELTRE LW T, 0 H,
IKHABANTZY, REOISEDSEELT
#L (Prose) TEWVWTW A,

Seidensticker DBHERD A 1L, HX DY)
ALz EHI>EEHELTVT, (BIX
DBIDH T+ TIERND, 2RE@L
THATHDE) FOEFRENZIE, (B
WEUCHE] ThHsETHB, Thid
Waley @ % 3B » King’s English T,

ol
B

£ (V) — 25 —

Seidensticker @ 3 §& /5 President’s En-
glish ZE VWS ELHEPV TIELVD T,
COMREEILL 2D AT NERDR
%o TNIT, T DOEEDEDSENHEHR
BEREEGE LB TV E VR ENE A
9. Seidensticker IZ1EFRICH 5 Mk %,
RMDIGEELBNT, Z0FEFHLLT
BRIERLT WS, 206l% [H%] » o
ZosrFTCH LD,
HAIC {TETESA LK
BEDEEFIZ RTHRBNL

“I shall say to my city friends:
Make haste to see
Those mountain blossoms.

The wind may see them first.”

REES HBALIC BaABHT
BbEEd BOHE,S

“A wind strays down from the hills
to end my dream,
And tears well forth at these voices

upon the waters.”

CHUTHBETIIH SH, MEOBRE
HEEZEELTCHD &, (HICHEZBUEN
ATO BT, BIZE L OEFEFIFL,
TOBREE L, 20Xk ZRIT~xT
»o57, MADOEKL, thoaszrE-oc
EIZUT,) HiE, Waley i3, [SAMEEE ]
W<, %%&, Seidensticker 13, [[EAH
BE| 27R0TC, BKAICIZEGOS»s
WEBDONBEWRICEL TIE, BHICHIRL
THRICREI>E LTS, lEHL, WD
NIZLTH, —ROHEADREICHLE L
T, COHKDOHMEZZFARY, HARMZE
EHzLRELT, MEOEMS 5 kT
RBIRHLTOWBDTH 5, [BEEME]
DFEXERKREWBE L e o5mAELD DL
—B712AHERS, FhICLTHERIZF
DFEXCHRHEAMD 2 EHNRETH S C
EWEIETHREL,



RBICHBM RS EES VD LD
AHDEVHBENRERLIZAHIN, WHFE
THHELSEREROBRLELVH LD
%, EOLHIIIENTBIRBETHAD &,
gz bR s5kE0nWEASH,
FIREBEDEREDOFAEmz BRI 5
B, SBICBULEASIE X, NEIEA
DHINA LD H b, VERDOUE%INEGE
o EEEIIREERIELEZONDE
b, ehcd, BEGETEENLZ
DOIROEFE PRI TE 2 & 53K %Al
OHT EOIREDOBHE LB TNEEH 2
W, ThBBHEITIIRL, EEATEY
B LFEVWB2HENOMEETCH S &
PEEF LWL, BRI, —EOEHETH &
A6, BIEIC, OkTH5EBEERLU,
JRIEICH < FTRETHEFNEE S50,
Bz =N BEE “acreative art” THH D,
MR EHEWRLTxHBRY, EH Lo
(“mythological”) B 52 1Y 75 (“historical” ),
#2097 (“social” MEICBUE T H - T,
BRICHEAT 2S5, B2, VALx
b, BREIMGRDO &, W7 — (BE) %D,
FULTHBZHLIRADEIIIENITRET
H59, BREIFIED T + — L (“form”)
E7 Y —(“matter” ) ICBTHE EEITFOL
ShERHBENDTHD,

(V]

ARKOHHRD—DTH 5 [FEWIE] %
Wy EFd, BRICIEICEES
(voluminous) dTHSFEAEMM S 4 H %
s, RELSBRanTEH3, HEAI
MoNTVWEHLDRIPBEVDTH S, K
DR, NISRRED / — NVERR
MOAD K ELPBRINTKTIINVS,
UL L, 5% bENERISS A BIERS 1,
ARADHFAOEFHEHDOATE L, H
EOLHS, D, BICEL HRABN
INBIERBEIDIIEZFOHTIEENS
5 &5, “To know a nation really must
read its literature” T&» - T, —EHOEE
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XL 2B BICIE L0 L ZDEDY
FILETHEVEETH S, XFIE G
PET TS5 EHDT, i (soul and heart)
EHISEICIE, CEFEICmEbRIEZ 520D
THbd, ANBOLORIZH B H D% FEH
EHRITBa01E, BIRPLEHEENVS LD
WHobNBHIHELSD, TEEEVS B
DI, ICRUE L, Z0O5EE ERRICHEL,
HICZOETICHMEL T LHTEENS
HLOTHY, ZLTEANPHANELZD
T® %, Shakespease % Goethe % Dante
HNIETBHATH A,

4H, BARD [BEEMEE] »uiml, @®w
&I, FENLBRyP_EELHT, &
XTHRENTNEDTHY, ZOf, I
FERE, ZOfORKIER, HsCEs ¥
BERRah Tk, SEOEM%E HAE
KBRS 50 T, AREOEN
tERPBRIh->2H 5, KX, HEEY
WUTKkREZEDIC, BRSBTS FEORM
ENREELDEDOTHHT, AREBREDE
REOHERMEBIRT 28, FRICEX
5L, HEESHIOVRNALDNH 5,
EZ ORI EHED 5 BEGEICSEREXR
KB ULEZONDEL VD, FRICFRD
##HEREL DI LRV, TS, £
OXEPBHI T LR EDE IR LT
NEBDTH D, CNIXREE# Ko 5 RHE
THHN, BREETEXERY (20120
I, BIRZE_EHOSEEZFE BN L,
HWELENOAAEHETH Y, B LD
(mythological), HESERY/ (historical),
#2075 (social) fEMICBUIESFIE® T
mIhERESBEVD), BIED 7 + — A
(form), ¥ 4% — (matter) ICHSTHS %
BIOLShiEgsz0nDThsb,

A, B0 s [FFRYEE] O8I,
A. L. Sadler, M. A. DD T (Charles E.
Tuttle Company H{hi), HA DA EE
RHROER R, HAICBE T 553 % ke
LTWRFNERSRVDTH B, HED
Birbdo, 20—#%zd T, ZOHMR
EEELTHED,
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[FEYEE] OBHEO—mIE, F 315,
2EOEZEH < RBAERNICEIL AR
THHDEERDETHB, LML, &
BILHIRT 2 LA s LTI,

KREEEOHEDS, BITEREOEDHV,

DREHOIEDE, BENSEDOH % ¥

T, ENLGEALNLOT, BEDOKD

Zomu, BEALRIIHOTA, K

ICBRDFTOBEICHE U,

The sound of the hell of Jetavana
echoes the impermanence of all
things.

The hue of the flowers of the teak-
tree declares that they who flourish
must brought low,

Yea, the proud ones are but for a mo-
ment like an evening dream in
springtime.

The mighty are destoyed at the last,
they are but as the dust before the

wind.

KERBEEOHDFT IFH—YVIORR
TEHTHEVHIEVL, WEBOTED
i, BOBASLHFEINIEZSLEW
HIMEERLTVD, Z0 LI, &
HoTVEHEEmE LT, 1K
BOERDELHIZENDTH 5,
BIGA#EL,2FVEHOTCLEST,
TERORL EZAIIHHEDEHIT
WP BEVHEDTH 5,

FEXAFD “Jetavana” £V EEIZ, iRF X, “The
moﬁastery park of Buddha at Savatthi” &%
SHTWA, COBEHERRY 5 LKA
AW, MOEHIEAHIIHERZE LTV, Hlz
i, FERAORKROBET, BEED, BEIF/HMK
BRDEFAI BT X, LEULIES1DIg,
TR LEDPVOREEBLHEOE A ZEEY) -
ISHE O IR DR s ERBICERI N TV B,

HERBRDICVEIELL T, WIKIZTIZND
NLEBLHEZT, HLBNOLHEZIXTTHI

BARICHZINE D, STLLHEIREZ
EROHNENLK N HEEFRVTT S, [&
WNERILBIEOABE LAV DI Edk
Lo REDFIENSTIER LIS 55
FHZIHZRE, B bitbED15
Ong| EHEBEICHOTIHIDEENE
B1%,

— — he could scarecely wield his blade,
hardly knowing what he did, at last cut off
his head. “Alas” he cried, “what life is hard
as that of a soldier ?

Only because I was born of a worrior fami-
ly must suffer this affliction/ How lament-
able it is to do such cruel deeds” And he
pressed his face to the sleeve of his armour

and wept bitterly.

verse IS D & 2 A 1F, H#g < EBITIRLT
W5, BIERED Sadler bFEXDHTE->TWW 5,
fi - EOHAD metre (AEFRFEF) 134K, KX
T >2LHahEsL,

“The verses that occur in these texts have
been put into the same form as the
Japanese metre of five, seven, five, seven,
syllables. Unfortunately it is impossible to
represent in any other language of Japanese
verse, so much of the meaniag must neces-

sarily be lost.”

(v)

[FPHmEE] & [GES] &, H=EtRdics g
5 H A X O H{E (the masterpieces of
Japanese literature) Td& - T, #k#H A.L.Sadler
LEZNERDIDTHHH 2, EED[HLEL
% “Ho Joki or Ten Foot Square Hut”: &R L, F¢
X TIRDFRIZIEN TN B,

“The Hojoki consists of the reflections of a

recluse who had retired in disgust from a

world that was too full violent contrasts
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and cataclysms, both of animate and inani-
mate nature, to allow a sensitive person to
find it at all tolerable.”

COFXICE,NI—EIE [HEL] oMk %
HAHITERTNBENZ D,
WIZEBHENRR TS &0, —HOERY
RXALEMB BT LV L ZOEDE N1
(fEfh) KT B ETHY, HFIE L) 2%
I 5HDT, IO (heart and soul) 2H1 %%
IEXFECAE»PDRIEESENDTH D, AR
LDOBRIZH B HDEENEBRT S5 61F, B3
BEHEVI OB sbNnE, [HXE]
3 [EERE B0 [RES) S0 bosHinT
WaD, CNIZAERMIDAEDBEDTIEEL,
EHF)IYYOEDPORELTVWAEDTH T,
BEEANT 7L 4 b A (Herakleitos AL TCHI5404F
Bi—4804FtH) DEEICHLHHDT, HRT 5 &
“All is flux, nothing stays still.” ([ J7¥135#z5 L,
BET2HD8L]) EVHDONHBH, X, EE
DEFRELTHIS>NTWVWA A7 47 b+ (Jonathan
Swift. 166—1745) »5, MD LI T2V TNBHD
LEBETH B, Bl D, “There is nothing in this
world constant, but inconstancy.” ([ Z DI 3
5HDT, EE-LbDIIHB0, &5DIRE
EHNLDLEFTH D))

(G T, BRo &<, ottt %,
AomNE, L ERFIKOEIZIZEZTHS,
[HXEe)] oFBEHULOXE (style) &, £E
UIBRBICH B TWVWT, 20555275 Y) XL
maEHL CiATANE, ZORESIE, AKA
BOHETHLRELCDLIENTELTHAD,

HI<AORNISMEZT LT, LhrbbeaD
KiZh o3, KERMIBIDehtziE, Ho
HZ, 20T, ALLLIETEO 56 L,
HOPIZHEANEME, E12h<DITEL,

“Ceaselessly the river flows, and yet the
water is never the same, while in the still
pools the shifting foam gathers and is gone,
never staying for a moment. Even so is man
and his habitation.”
Sadler &, EIKERICRLTWS, #L T,
TEBRY, BABOLD O L) X LERFEIC

IDESIELTVDE LI THB, UL, HHEEE
THEPNXNEE, BEGEICO ST L OREX
3, SEHHIHTRREZBEL LV, AiEICS
AT K SIS, FERBEORREED AR % 8
RT B, FRBRIBLEADL L3, ZORE
WHEIVHNALDHHEHDIC, FUT, FHPH
XORBETHELIDT a0, RFIE, FUE
WEHERBRTES LS IR EDE N R LT A
ERDTH5bB, Sadler DEFELEHE WO, FHIC
ftho—il % & 1 F 5 &,
(o632 FENFERB AN fAIHFLOKIZ0T,
i~ ED, TrMSS, KOEY, #HHS
HIZLENE L, MIckoThrEHEZEEL
G5, €DEEME|MEEZRISE, LIA,
HBHORICRE ST, HHVIIEELT, fE
BoHEOANEDL, BHHICKMNMN, &5 03T
LIEAHT, BrlEHAT, HadLnunsd
VO ER L,
“And this man that is born and dies, who
knows whence came and whither he goes ?
And who knows also why with so much
labour he builds his house, or how such
things can give his pleasure ? Like the
dew on ghe morning glory are man and his
house, who knows which will survive the
other ? The dew may fall and the flower re-
main, but only to wither in the morning
sun, or the dew may on the withered flower,

but it will not see another evening.”

Sadler D#FRA HHEA S F5y, REMICT
UOLSELWEHERAHRA LD ENTESLT
555, WHEZMDOITFHAORE VS b OI3FhE
BLOWEIPIIHBEHDTHSH, [HAEL
DLPBHEANCSECENETH S D », LE
PODEEBVDODEITHAINEANEIEI b
HN7gAS, Sadler SFXDBREDE Z A TR
DESIZHRRTNS,

“Buddhist sentiments play the same part in
these naratives as the christian religion
does in the medieval literature of Europe,
but, since they are philosophical, do not

produce the fanatic frame of mind that de-
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rives from religion.”

LR X ) A MUICBL AR DIEDHREE CTH N
W, ZOMLEEHERICREKZ EOTHS D,
KOIGEIERBAORD [E] IKHEH .
[ZNZRIE L2 0—280, Db LEPHT
i3, RE-EEBLEUEL, EREELEL
Lo
“Now the Three Phenomenal Worlds, the:
World of Desire, the World of Form, and the
World of No-form, are entirely of the mind, If
the mind is not at rest, horses and oxen and
the Seven Precious and Palaces and Pavi-
lions are of no use”
COVNHIFBEDOEERELLE, VT
(Alighieri Dante.1265—1321) O #h (“Divina
Commedia”) IZUA3INTVBHEVEKZE
W, X, BERAEFOHE TV &, EKEOME
¥ v ¥ v 7 (George Gissing.1857 —1903)
@ “The Private Papers of Henry Ryecroft” &
B3 5EADH D, Sadler DEREFHA
T, B (ALt ORX%2FHEL I,
Sadler 1%, JRXDEKRIEHAZEA LI LB
HTW5B,

()

NISEERK / — ~NIVE 2 S E O XERIZEd-
ward G. Seidensticker ®IRIC LB H DT, FH
NEBRO—DOTH S, RFRIE, BHIO LS
iIZ, BRI [TREWEE] X [T 0B ] [FE]
ZOMARRL, BIERSEORAFEVBA T,
) —=RWVEZEDOREZ ARFED IZHIZBL
T NEFENIAAXFEHRETH D, b
BAHOZETHAD,

BEROMEICRE LTI, BerimdzERTE
1DTH BN, BREOCHBIRFEEOHEL
NE, BEMNIETLWLWHDTH S, BIEHIL,
HHEEE, HOBER, HOBHEEERBRTS
BE, BAOEEOHFIZEL D [Z&iE] »H
BIhTWT, 20 okbELLLDOEH
HOFHINGE U TRIHT ENTE B HIS,
YEHERDEEE, BICEHROEA L, BREN

¥ (V) — 29 —

BYEDIBER, BEPRRORYEFD &5 51
¥Ebh-7T, ANBOBEEEEPEEATH
pEr T, Bn, BE, XtaErEE
KH->T, ZOEEBEAO.MEZERT 5D
KW BVDTH B, BIT [Z&iE] 1T,
ThEZhERFEOREENH 5, E-T, 22
ICHERMOBIRO G T LIV H 5, 2L
BEREVS bOBARARIELEDNHDTH
%o

SCEVESH, BRICERIE, FOEOC SIETHE
HI3200HBTH D LIXHRIEHN, Loh
DOEDHHETS, HEERHEGEEFRICHE A
LB HDEIPETHENH, LRBERY
DRHBEEMENENTLEDTHB, ZLT,
JFYED “form” “matter” ICHOTHB 2T
KETBENTBREDPDELDTH S,

Edward G. Seidensticker %13, ®mbFEN
HHAFEOBRED—ATH-T, Abv7
RNV LA TITE DN IGHERD / —NIVESE
LA, [ELUWVHADFA] (Seidensticker
iR “Japan the Beautiful and Myself’) &1 95
BTH-o12, KISRAOKEFKL, £0—¥H%zdH
52 EICT 5, staBZNEBELTHHL
120,

[ U LBIOEH AOR 2 HRD—>, {8
HT (1758—18314F) Off, ERET
fpEks A FIETL

hiFE & &y b HUE
CHHBETOREFMURHIZ, VXY
DHEHEH Y INIEHEE, 1HH0HE
LEEYDLKVL, EEHBEDHT,E(D
H) RTERDD HIZ, HEROERZ LA
1LOTHVET, FLUT, REOIITEH
T gy reeee J “«
the deathbed poem of the priest Ryokan
(1758—1831):

What shall be my legacy ?

The blossoms of spring,

The cuckoo in the hills,

the leaves of autumn.

And yet very similar is

In this poem, as in Dogen’s the commonest
of figures and the commonest of words are

strung together without hesitation — no, to
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particular effect, rather —and so they trans- for nihilism of the West. The spiritual
mit the very essence of Japan. And it is foundation would seem to be quite diffe-
Ryokan’s last poem that I have quoted.” rent. Dogen entitled his poem about the
seasons “Innate Reality,” and even as he
BHEORBEOMDEZLI—D2HTFTBI I, sang of the beauty of the seasons he was
[FADIES % B E B SFHEiA & 0 £ 375, deeply immersed in Zen.”
FERO= ) ALEVIBEEIH LD BROBREE L, [HEME] OBROBE L
FthAo, LOREANENIER->THET, kR, KA &< b b & Ic[EAR JEE T,
EILOMEFEORSE [AROME] L#EIhT% BABRICER LU T2, HEETHE B X LJRIEDOX
DFEIH, MEOEZROLNS, FiFH< EHPRBHICE A EICRLEDENZIESH-TVS
BICHELUIzBDTE S, LS THBETELNTHHH ERD,
“My own works have been described as (1983.10.15)

works of emptiness, but it is not to be taken



