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I love all beautious things, I seek and adore
them; God hath no better praise, And man in
his hasty days Is honoured for them.

I too will something make, And joy in the
making; Altho’to-morrow it seem Like the em -
pty words of a dream Remembered on waking.

FAEEL VT RTOLDEET 3, ELWVHO
¥R, X, FOEI LR, MITEITEEIR (
) 2EEZLV, AL, X, ZOHOEWH%
ZELVWLDHEBITENEG S, LB, EL
WEHEDEZRIN =0, AIZZ 2B LAV, iV,
BH (67) L4 THEDTHRIZ, Buizhs
EPLVWEBEDEDELHLZ LI LY

LFEROEFHE, 18904 R Robert Bridges (
1844—1930) ) ® Shorter Poems DH1D Book IV
DE—KELE>TVBEEDTH S, ELWVWEEIE
LWEETEI,N TV ZOFOBKNOFE & HK
3 3¢, Rhythm LEBDEL S TH-T, BHED
21ITHE 51THIE, OITD3HDEEL—DOANS
LT, 2%& LT, “adore them”, “for them” & L,
making, waking VT, PRIZHEH 22 2 TR
HE O DVEENFZD—DTH S, “beauteous”
LVOHERFAEANTWSDIE, Rhythm Eowsk
5 5 beateous (3455) %, X, MWK EFEIVE
Zlz “joy" LWVIEBEAVLDTHAI), ZHIC
beauteous |3 beautiful [Zt/NT, “literary and
chiefly poetical” (N.E.D.) T& 1Y, beauteous %
hath & joy bHEALSEMEVTH S, ZNH5DHE
WHWHIZE 285 117D inversion (I too will
something make) &N 2 Z 233D L VL &
Y0 B, ZOFUREEIOEE I —DODOERE
metre ThH 5, ZENHE1, 3, 4, D 3{TIZIE 3 st-
ressed syllable 2%V, &£2,5D 24FI2IX5%6

(3) Francis Jammes (1868—1938)
(4) Blaise Rascal (1623—1662)
(5) Jean de La Fontaine (1621—1695)

(6) Robert Bridges (1844—1930), H:&Ez¥A & % 3 (1931) Shorter Poems[including ‘A Passer-By’ Nighting -

ales’ etc.] (1873—’93)
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DEEHPH 5T LY, stressed syllable &7 h
Th2OTH 3, BITIEAME “iambic” TH 3,
“God hath” “I too” @ & 5 IZ5#5578 (trochaic) ¥
AT hTwW3, “in his hasty days” 13 (35555& 1
§55%), “to-morrow it seem” (seems, & L TW7%
WO TG, IREHZEL»STh3,) (58155581
95938) DL IR > TWVWBDT “anapestic” BN
Thd, X, MEDHE2/THE51TI2I “extra- me-
trical syllable” 7% %, %&FFiZ&1F 5 “The bea-
uty of Rhythm” (V) X 4M%E) IHLLELERT
HBEZLIIURTH S, KFNHTEL, BHEDAH
TizsnTy, ZOFEEOEELZZILIIEIET
LhnwZ e Thd,

BiZ, § 95— Keats ) DFHNEL & EFKDbL
TWwaHlEHFTH LI,

“A thing of beauty is a joy for ever: Its Iove-
liness increase; it will never Pass into noth-
ingness; but still will keep A bower quiet for
us, and a sleep Full of sweet dreams, and he-
alth, and quiet breathing-:--* 7

TELVHDIEKA (&bh) DEV, 203,
WL, 2RI DhizkEsZ k3w, ELW
LW, BIREDDIL, BALBOKELRED,
X, JFLEBLEPLHI S LEL LRI S 2R

Zhix, John Keats fE® “Endymion” DD
TMThH 3P, Keats #° “A thing of beauty is a
joy for ever” L EEXLZBL AT LICERNDH B,
£#) Keats |¥, “A thing of beauty is a consta -
nt joy’ TELWVEDIITRDO LAV, LEND
TH-7=74, “a constant joy” #EZEL T “a joy
for ever” L EZ/-DTHh-T, B2 Eil&o
T, ZOTPEETKZDTH 3, VALHAEST
DTHEEOWLZAW L BT, X, #HEE
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B “joy” H5 “for ever’ KBTI ZE I
~DTh3, BIZ, “for ever’ | “constant joy”
L L EMEE RO LIZEY, EHFLAIUD
HTRL, BET, KEZLDTHZZ L EHRT
555 ThHb, Keats IR HISLMFADFD &
ERALTAHZSLVEWVIDTH S, “ajoy for
ever” LWVWIHRIFICEEELZEZ A1, Keats D
EEIMTAHEBEIERLTVWBZLIIRY, £5)
BEOLZ LN 572DTH B,

I

SELREIFVRLAZAERORAIZZ VY, 2
ZTIREDTFHRPOFROEE 2 —FI2H DD,
RKFLELNEBEERY 2LV HITFT, ZEOK
ZOWTHBALEY EB). EXDL D IIHELE
FhIHAIHL TE, SHZBEER, RIGFHK
DHBHZEIYRTHS )P, LiIr{FhTH
BLOTWAEZLIRBEATHY, TRSIBHEHNE, S
DHTHORDERDZE, TEXIEL (8)) %
L0480, SLLHEBLY LLDKEZIZL, &
EHEEBOAEVLEE, FLTRAOKREZIC

RIET, 8L LBLAHLEHEIRIIIROIE,
FILIIHNALK RO, HIEL TR ERK
Bn0 %, KRMD Z3R[0OLITED &, TH
PThB, TOEIIL, BETEL, EXORD &
ALY, EXOMBTHAMO LW & LI
LaA58, WERFICELTWAZE2HELT
W3,

£, EXPRANE L TOEMIE, ZORIZHEE
EHFAEHEEZEDTVBEILTHLT, BT
WAEHNDE 3 DI ER T TR H S
LWz 33, ERe L FERARET DI,
HEBZEEETITETERTH-T, EXNEI &
SIEEDOOSI A SR LD TH S, EXA T

(7) John Keats (1795—1821), “Endymion” (1818) (T/KIZZ2D&Z%4&EX L D ZIZIR3 | HEAEs)

(8) @Mt (E2)

(9) "RRMWEWOE) RIFRKRE, Zo03irb3) REWLEE, KRS, MLBEOLDIEFLELELZ L%

LEEBTF TV,
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IR RUDP L, LXK L L A5 %
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BLOERS T, oo 1 ERISEFEEERI, X0
SEOERMIIREZZVANIEZ, ELlwnwxoFy
—TH->7=DTh3,

REHIE TELAEL L2000

HOER (LX) 0 HOYE

ZOWEKAZDY, ERDFT DB TH 3
ZramnE, ELLZOFERDEALEALETENT
LIZBLT3IIh0 L0, IEAILESZ S0
(B#, #fT, EX) O—EHTHIZLiAmoz
LTHAIN, EXOHIIHESERETILKT
bolo TELAELLZ2VIFY,, O, HX
HLFAENY, TELAELRANITZ v, &0
IZEILROVWEFKETHY, TE—-HOHRE, %
HUAREANETE L TEEThIEEAB9, 20
K EmeTHe2@EL 20ETH S5, D
FELE2DITY ) EHEL TR 32 NRVWERT
Hb, BEEXEFOMRZ X570 5B b L ABEOHK
BIEITESLVEEbRIEE 3V,

BeodT #Ibihs 2Lzl

EHD b0 FEOLE

ZORIITEER =D, RETHRE (21D 0EH
EBEEA) O THELCLE (5) VRB3MLM (
Hb) OEKEF (5D) DEIZFLH5%212, &
RFELTWBEVIDHFEHT, ZhiZfEoTwn
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ZVON, THEASMKESRE, (E (F) TIHT
- KETEER) { 5wAtsm-~%, (EXEYE, &%
FHHE) , COEFOKREZEET 01, &b 5
ZLTY, ZELBIBERIZVEEEIRY, AE
FIZIIRETREOKY, REDRORNENERY
DNTVRBDIIHL T, EFXIE, BHEM LIRS
TELTVW3E Vs TERS ), EXDIIN ED
BETH 37, KOBFPEHOBEES L, LEVE
FDEDTHS ), ROEFLE, bULXIIREI
WZhT, BILAZREEEEALLZ2ELL-T,
REUIZFKATREE VI &) 39FDETH 3,

Ewsn BHEL rrEs5d

ZEN BRBED FKE

AEIL TREEIVT A, HHLITAHLET
BEVIBFRIZEHLDVT, £ b3,

BEEFERIL 7248 L &, B2, BADBELTK-
ZMETH 37, TORLEK S L VWEEMNMHEED
LOT, THEEOE, L TLVILOMIKENE L
LTEEL VT, HEULOERKEZDZ LT
5, RFDETH 2, EXOE (EXDRITVAI L
BANTH 2AUBESILY DL NEEIZLED),
NS DTH o7z, BEDZDEEDORIKIE, Ad
M3 TENIZRIBELEL SHAREL TPED
LZICHS S0y EVWIDThHo7, ZDFEFICT
EFFAREDORS E 2D Tk, FKDE, EHNL&EC
AV TEREN T B, &b B,

ZDERDKRIPREL M E 2> TVBDIE, L
LZLIEDMS L HE, S THY, BEELSEEE
DEMBDUNE L KRERS, HEL L -> THROBRIZE
HELEDOTHE, ZOBEOHNE ( TEXDOHK—
By RPRE) OfTEMIIEshTWE, FiZ,
HPRIE T2 EROF T, BV TELTOE
ANSHERRET, ZeFicEEgEr s 2T
5wy LN, vIVADEEFIAL TSR
ELTORMAE, 55036 %2RL T, BEDKER

(10) MERFHKATLZ (1209) EmL, BEEFEMROLE BN, EROEE 23 VAL 0C, BEROGET 3

LI 5, EXDHAREL L TEALSNTW S,
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L EMERER L D2 HAWIZDOWTIT BV - R
PhENTVnE, (IHEBREEVWIATHY,
B ERBFPRIHEZ THREOLFEE 2280w 2
L, X, TINE, L&FE-TWAREVWIZE), 2
DBAFBANEEFRFD2HIZIZRL TS &L
ZETHB, 2ORPARRELLALBIZERIIN
R 2EHFIL T, B & ERRERE DML
DWTITEBVAREAI L SN TV 3, FAPEE
DENEIIZ, Z0 TEROERIEHANTRL 5B
NTHERE LMK E L THY TS, EnH 2
AT B,

S0z

I\

ZITC, BRLXFO—DOOEELHEETH S
RBEOMBEL L VO B2 L1273, EFH¥TE
) IS, ER (Simile), BRI (SRIZHEIR),
$2M& (Synecdoche), &Mk (BIZ#EEAiE Personifi-
cation), &M% (Metonymy), 5|# (Allusion), %
5%k (Hyperbole), 7 (Onomatopoeia) ZEA3 3
B, BEIIELNEED R, FRIREILZD
12, EMRERR, BRICERTIRZVWALES, R
RBIBHEMNIIS-C, BReWELH/-2 5—
HETHA %, BREMEOMEZTIZLENT,
ERBHNTAZLATE S22, KENLE X %
TELDTHBZ L1z, EFNTE-T, REL TH
e, REDERIZKRZ 38 Ah 2280 T, B
RERIZLDL L TR 32 EHFTER LV &
ZTHELN,

BRERINESILRALZERZ2LOLDTH- T,
CZTRXEES BRIHR) CBbhiboilE
{Hl%EHIF7mwEE 5, Herbert Read ¢ “English
Prose Style” 1V O TSR L TWA & 512, HgkE
BHOh, $¥I2EKR (Metaphor) 13, TREL %A
DEREAFEHII—DDOFLH L LRIZE LD 3
DTH-T, e, BBEATRIZE->TTEL,

&

X ¥
BB MR ERET 5, 2L T, s BE:
RRTE5DTH3, X, Aristoleles!? (FEiE Tl
Aristotle) #' T3, (Peri Poiétikes (#), De
Arte Poética () OFTRENTW R kI 1z, &
N 7:p2m&% (Metaphor) 3 TAREIDHIZ[E— % By
RRHBLD, 2D TH 5, EMR (Simile) 13, as,
so, like % EHEZRLTEIHVS N Z L H'E
{, =DOOHERLERMOBERIZHIT 5 HIRKHR
TH3%, HBT320 RELLNTEL, BE
ZIDILESTTLEINELSEZVWDTH S, BE
MAE- &) LT waiE, ROSEIT A X
KBB3DTH3, Ly, ZOERERO L »IZE
BELEATVBIHENF SV LIZEEL 2 TAE
5%, EREEE - T, HREBBIIBEWRIE
EI3NTH-T, FENERIZERIZES THRE
RET 2H/EL 2V, KIC, EROBIZEbIhAE
Flaz1¥3,

Life, like a dome of many-coloured glass, St-

ains the white radiance of Eternity, Until Dea-
th tramples it to Fragments...... - Shelley: Adon-
ais. 13

TAEIRGE S & 2BFOABRRIZMTYT,
AHDAVWRIZEEEZL 360, FEAFZ N EITHL

Let us go then, you and I.

When the evening is spread upon a table;
(a)Like a patient etherised upon a table;

Let us go, through certain half-deserted str-

eets.

The muttering retreats

Of restless nights in one-night cheap hotels:

And sawdust restaurants with oyster-shells:

Streets that follow like a tedious argument
(b)Of insidious intent

To lead you to an overwhelming question......

(11) Herbert Read (1893—1968) ‘English Prose Style’ (1928), revised (1952)
(12) Aristoleles (384—322 B.C.), ‘Peri poistikes’ (A1 4 g %)
(13) Percy Bysshe Shelley (1792—1822) ‘Adonais’ (1821)
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Oh, do not ask “What is it?”

W

Let us go and make our visit.

—T.S.Eliot: The Love Song of J. Alfred Pru-

frock. 14

ZOFHOBEWLIL, BRIZZOOERAE TV S,
(@) TZ—F VEBRAShE-RED LS IZ, (b) NEFE
BEBRO L HRCHIBREERE LT, 20
ZONERIE, EBEDOHDSNLEDTEVETH
BHTHENZIREHSbL TS,

Helen, thy beauty is to me

Like those Nicéan barks of yore,

That gently, o’er a perfumed sea,

The weary, wayworn wanderer bore

To his own native shore.

—E.A.Poe:To Helen. 19

Poe & ZDFFT “like” #AWVTERERFEALT
WABY, LAY EZERIEBEIEALPSDFIATSH
%, Z® “Nicean barks” 1Zi&, Z DDA H 3,
(1)Nicean darks 1% Odysseus (FE3EFHAIZT NI,
Ulysses(julis:z)) % buf g%k, SO Ithaca
(ioeke] IZEAFHD Z &, (2)DEIE Nicean &
Milton @ “Paradise Lost” (Vol.4.p275) DD
“that Nyseian isle” T, Nysa [naiso] %5 /-
LD L) E, “bark” & “ship” DZ & THY “of
yore” 1% “of old days” DERTH 3, ZDFEA)IE

TOIZLAD s DD L D IZ) EVIEKRTH S,

RS T, ANRICL RBLHRRBIHSD
ZENEN,

Her nature had, in her conceit, a certain gar-

den-like equality, a suggestion of perfume and

murmuring boughs, of shady bowers and leng-

thening vistas, which made her feel that in-

trospection was after all, an exercise in the

&

e = No. 43
open air, and that a visit to the recesses of
one’s spirit was harmless when one returned
from it with a lapful of roses.

—Henry James: Portrait of a Lady. 1

MEZITEFOMEIL, YIrPERDLIZ LS
AhHBEEBIILE STV, BE, RIzaxpl
B, REOKER, RABLOHIEEL V2L
ARHY, FhT, NELIERFITEEhS Y
DTHY, X, LORFEFNZZ LT, NT 2K
—MHE > TR>TLB%5, [ToTEDHZZLT
EBWEEL 72,

% ¥, Henry James fE The Marriages!? »5 =
SOFI%FIAT %,

She was high and expansive herself, though

not exactly fat;her bones were big, her limbs

were long, and her loud hurrying voice resem-

bled the bell of a steamboat.

MEE DBV /e g LB IZEHBONLD &
VARSI

Her only perplexity was to what she onght to
see him. She bloomed with alternative — She
resembled some dull garden-path which under
a copious downpour has began to flaunt with
colour.

TZnE CMOBEL LD > ZEDNED LD %
KDL, £5T, ODEMBUTEDV 2D L
I Tholoy

~~~~~~ and dnring a sleepless, feverish, memor-
able night she took counsel of her uncompro-
mising spirit. She saw things as they were,in
all the indignity of life.

The levety, the mockery, the infidelity, the

ugliness, lay as plain as a map before her;it-

(14) Thomas Stearns Eliot (1888—1965) ‘Prufrock and Other Observation’ (1917)
(15) Edgar Allan Poe (1809—1849) ‘The Ravan and Other Poems’ (1845) ‘Eureka’ (1848) 'Annabel Lee’(1849)

‘The Poetic Principle’ (1850)

(16) Henry James (fffi¥ 1) ‘Portrait of a Lady’ (1881)
(17) Henry James: ‘The Marriages’ %3 (18814 ‘Atlantic Monthly ® 8 A IIREz SNz D)
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was a world pour rire, but she cried about it,
all the same.

The morning dauned early, or rather it seem-
ed to her that there had been no night, nothing
but a sickly, creeping day.

R, 8K, TEE, MBIHPEXDORD

A —HROBRD LI IcE 5T a0
Kiz, BAROEKRA,S (5#HFSKFOTHLNEW

& TGO »5) ROEMEET S,
<hapOERK (185) OrESROEI

BOEDOLERKOELET L
— THENE
AN HOBIHRDH ERDBE—HLILSDIEVS %
_HMEREILE
KIZALRTHE S L HPMED
FOELZELIUAESTRE
— TH7Ehng,
TELEDTVIEAFDELEL 2KIZBLT,

BOFAERERDTEEEINEDEODLE L

LLIZkE 25,
brEHOROCITL LS

FIO &L LD RFHREDEIC
— M
BBOBRTOL 5B THET L, HAHOL
DESIE, HEAPLEHIEATYE LI ZHELE
WHDTL 7=,
HELENTIIRDNI L ZALL
ABZELIZmAAD &R
— T4
bIEOEILHITIED
HEORDRI Db lzD)

&

2

=
ST AFEICRUCH aNEZ
— &,
BHRO—FCOAR DD RERED Z L,
FEICANSGNT, FEDXIZEIN I = TLE -
2o KOBBDERITYH, L I—EHLVER
The, ZhiTESZ L TldRW,
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\Y

KiZ, Metaphor (FR&) 12DWT, HZg & BAHG
LEWEFTL TRNBZ 12T %, “Metaphor” 13, H
ARET TR, LVWIREEHALZ Y, “Simile”
P TER, EVIFEO DI TR, EWHD
FRVA LI, K % THR), LWwWHFRESR
HAWw3Z+sH5, Herbert Read £ 59 &) 12,
MMetaphor 3, {EMEDEIR & AFEM 2 LRIZHE L
EHD) THY, FHCEENEFETLL, &
ZB5HDELIRZ 5N 5 H 0L DEHB 2R 2 EE
FTAR3ZL Lo THELBELZRETIHDTSH
%, BEh7-EH % Shakespeare ? Sonnet F£20 A
5T OBRIEIIT B,

“The time of year thou mayst in me beheld
When yellow leaves, or none, few, do hang
Upon those boughs which shake against the cold,
Bare ruin’d choirs where late the sweet birds
sang: In me thou see’st the twilight of such day
As after sunset fadeth in the west, Which by
and by black night doth take away, Death’s sec-
ond seff that seals up all in rest: In me thou
see’st the glowing of such fire That on the as-
hes of his youth doth lie As the death-bed where

on it must expire, Consum’d with that which it

— TEIE, was nourish’d by: This thou perceiv’st, which
M IRERN(R U E a0 R makes thy love more strong To love that well
(18) Ga#tr5F (PAIA11 (1878) fE—HBAILT (1943) £) T&H7Zh#, BAIA34 (1901) FFfT
(19) T4EfE, (PAIA39 (1906) HTUfT
(20) William Shakespeare (1564—1616) Shakespeare ? Sonnet #4520 Sonnet #5|AL =4, %ZDRF

13, (Sonnet 73% L 98%) BLLWKTHY, ¥R ThH-143 % shEERRKIED LD 2 HFICBOHOLDET

3Zkizl’,
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which thou must leave ere long.”
TEXFRBEIE DCE3—FEDHDEHDOT A7
 BITAZEN ZOZoNDZ-T
RiZhr) AHESLOFEIZEBZZTWE—
POTIINBOBEKERE wEIELEL L

VRS
BEFR3ME £ BEOW—HDE%22H
B2 BHIXAEIRS BIIEELIESHEA

Ny AT HOMDOLEPIEAZEHE—
BOGE 5L O (W Z) Wiz #HLzw
SN3%ER (WDb)

BFRBFIE 72 MIOE3KDVLED
HEh LA3r23FEED LEIVOK%
FEARDRRE LT HR T NEH—
TOBROBEZO L, Wb RIE
ZhEBZE-BNOHDENT & 2mhig
BENOEIX toLbot WEAIHLD%

)

Z® Sonnet |%, Shakespeare »° Metaphor %
BOLAIFENZ 2 L2FITH-T, ZD Sonnet
DOFRIE “Exemplar” (Tl75,) @ Mataphor %3
RTWw3, “Imagery’” DETY, BF & Z=/HODILA
N, EEE- THPEN, ABOESEEHE HEH
ENTITLDERBIIERL T3, Zhid Somnet
BEEDBEDOLDTH 3,

FIZ, N4 ) —DD Shakespeare ) Sonnet
#5HF5% 51E Sonnet FRETH 3,

“From you have I been absent in the spring,
When proud-pied April, dress’d in all histrim,
Hath put a spirit of youth in every thing, That
heavy Saturn laugh’d and leapt with him.

Yet nor the lays of birds, nor the sweet smell
Of different flowers in odour and in hue, Could
make me any summer’s story tell, Or from their
proud lap pluck them where théy grew: Nor did

I wonder at the lily’s white, Nor praise the

A S
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deep vermilion in the rose; They were but sw-
eet, but figures of delight Drawn after you,you
pattern of all those. yet seem’d it winter still;
and, you away, As with your shadow I with th-

ese did play.”

TEX»SCHNTTILAEOER—EL L 2T
B ETERMCUAI: k2022501 T

FTRTOIDIZ FEEODVWREZKEZA
LYy —VFTH LHIZEVE->TL
7=

T ELRAZTIE 2 F3E0FKE2BVTE
BXFIFIIKEIIEIEE 2D TYE X
LOWEOHEOIT 3828267+ &

DT, S BT FIEEFEMVLE L 2
> 7=
FEE~ ZVOBASICBET3ZLE 2L

FHL (LAL) DARTDOWB KBTI L
Lahok Zh5IEAELZELL LALZ
ZIHBIEVUDRbIE 72FERY Z2hb
TRTOFEHTHZER BETITEL -
7=

FZLil EFvETE BOBLLH,LE
bh R TEXBEIbbhE—FngL
PTRENT

Z® Sonnet &, HIRIIZEHZB-> TEBL,
LREAFROFHIIEL A5 2 Tw 3 LA, 20
FMEILEVT, FAEBEHIERERL 2 BFEORESE
BLTWSLHRIL T3,

Owen Thomas %, “Metaphor and Related Su-
bject”2) ) “Author’s Preface” MHTKD & 5 Iz
BT3B,

“Readers who are aware of current work in
linguistic theory will know that alteratives to
the feature system exist. Yet I believe— even

today— that the implication for the study of

(21) Owen Thomas ‘Metaphor and Related Subject’ (1969)
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metaphor are the same, whether we work with
in a feature system or an alternative system
(for example, one which incorporates semantic
primitives of some sort). That is, metaphor(in
my opinion) depends on some sort of semantic
tension, and this tension can be characterizedin
several different ways, all of which are compa-
tible with the fact of such tension.”

P8R, ROBRIZENIE, RRIZERE Db
BHEDOBHIIEDLEDT, ZOENAVL DHD
BOLFETHEOT SN, ZOFEIRNTEN
DIFUAEBRERXHNZLDEDTH 5.,

Bz, RO L)1k~ 3G,

“...the poets creates the field of meaning wii-
hin which the metaphor exists (that is, the poet
circumscribes the range of possible meanings) :
readers then 'find’ the metaphor within that fi-
eld.”

THRANIRROBEH ZAE L, RIS Z OEEN
IZHEET S (Bls, FAITREL BROFEHE 2 HE
FTELD) LEITLHNTES, 5T, HHEL,
ZOBBA Tl ® THAIRS, 2LI253DTH
%01

Kz, WO dh 5K N 7= Metaphor DfflE H 1
%, Henry James » 5 TH 37, James &, KDH]
2D T%L, James 2EDHFI»S55DFENS
Metaphor # 0AWVWH T Z & A T& %, “The Por-
trait of a Lady” % » 5,

“I’'m not in my first youth—I can do what I
choose—1 belong quite to the independent class.
I’ve neither father nor mother; I’m poor and to
a serious disposition; I’m not pretty. I there-
fore I can’t afford such luxuries. Besides,I try
to judge things for myself; to judge wrong, I

think, is more honourable than not to judge at

&

X % — 47 -

all. I don’t wish to be a mere sheep in the flo-
ck ; T wish to choose my fare and know some-
thing of human affairs beyond what other people
think it compatible with propriety to tell me.”

FhHl-LiE, BOLE»O—RDEIZTEL VL)
BB 12 BVDTY, BFAEETHALDE
TEBEOHELAVL, HEADOAFSEZLIZHZITY
TEHATEVEB STV Z ELSMIIE, ARBOH#
FIZOWTHID 20D TT g

Isabel Archer ¥, ¥0D k5122 52¢ 2fEN&
Fzul, BRShZZEEHEERL LV, -7,
ZOFGEIE, EERDOBHOERE TS5 LIBLT, £
IZEREPITH S,

Vi

T, XFIIBIT 3HRKRB2HEVFFHAIS D
1213, SBBEBRNFBETH 2, ZOER,
NEEGHLRLAEBRIIEZZHDT, THDI b
CEBAPDETELOTELVES ), FHFiley
MLARTEBNEZHREL 2ThE2 5 20, Hgk
EBUAHAE, LArL, W5 THHEINTH
%, Imagery DL S5 XD EABEZ TEVWEBEIFBZ
BDTH b, RENVHAEFITL T, ZOHKRHE
D& BEAERNH 30, ZORBEIM&ERT 5 H
HELZBEIHRIDTH 3,

KIZ, FHORNIFDOBFIZOWT—FE b
THBZ&EIZL &I, Alfred Tennyson ) “ Tears,
Idle Tears” (from “The Princess”), %)

Tears, idle tears, I know not what they mean,
Tears from the depth of some divine despair.
Rise in the heart and gather to the eyes, Inloo-
king on the happy Autumn-fields, And thinking
of the days that are no more.

Fresh as the first beam glittering on a sail,

That brings our friends up from the underworld,

(22) midy (E16)

(23) Alfred Tennyson (1809—1892) ‘The Princess (1847)



— 48 — # & ¥

Sad as the last which reddens over one That
thinks with all we love below the verge; So sad,
so fresh, the days that are no more.

Ah, sad and strange as in dark summer dawns
The earliest pipe of half-awaken’d birds To dy-
ing ears, when unto dying eyes The casement
slowly grows a glimmering square; So sad, so
strange, the days that are no more.

Dear as remember’d kisses after death, And
sweet as those by hopeless fancy feign’d On lips
that are for others; deep as love, Deep as first
love, and wild with all regret; O Death in Life,
the days that are no more.

Z D752 Tennyson 3K Notes #DF T3,
Bl %, “This song came to me on the yellowing
autumn-tide at Tintern Abbey, full for me of its
bygone memories. It is the sense of the abiding
in the transient.” ZDF %4, BRI 3511,
Cleanth Brooks M Z DEfizat L TR/ A2 D1 Tw
5LZATRLELBRbN 385 %5|H T %, Cleanth
Brook @ “Understanding Poetry”?9 |3, 200&%E
DEFLEFTOEM L U THE TS, “Are the te-
ars idle (that is, meaning less) or are they the
most meaningful of tears ? What occasion
promps them ? Does the speaker himself kn-
ows ? " TRIZCLZ LW (Ta2bbERW) » 20
Ed, Lo L EKRREVWRTH 30, LARBAEIC
RiFmanrz», EEEHFZ N2> TV 3 h,.

“The days that are no more are called °‘sad’
and ‘fresh’ in stanza two; and in stanza three,
‘sad’ and ‘strange’. Why are they fresh and si-
range ? "

Th25BELHA, E2ETIE MRL <,
THisE (B EPHh)y LIWHEN, EIHTIETEL <,
TB5Lwvy Lbd, MRz, THEE; TEB5LY,

Aol
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“What do the tears mean ? Is this a weepy,

sentimental poem or is it something quite diff-
erent ? " TZDRIIMEERT 5 5o THIZELIE
W, BENLFE,, ThELR2{BS2HD D0,

“How can the poet say that the day that are
no more are ‘deep as love. Deep as first love,
and wild with all regret’ (line 18-19) ?  How
can days be deep and wild ?” T& 5 UL TEAIL,
PZ5MBELHEAY TED LIRS, IBD L
RS, BODOLITEDbARER? D) THBEELED
ZEDTERDD, ¥I)LTHAD Ry TEb
AEDPDg THY I BD oy

“Tears, ldle Tears” 131847 \ZH7-E/E “ The
Princess” OHIZH 34 DT, Ida DfELH, —
&, BRI ZRRD T, N= T2 b THRuE
LEbD, ZOBREIBINZLDTH B, H—HED
“devine despaire.” “Solemn, deep-rooted, parta-
king of something devine” & W IHiEd H 5, “first
beam” = “first sunbeam” “the underworld” I,

TEOR» S MR BEEE, BHMIMPHS5bNT,
RIHEFH 5N T 3 ODTIDELAVEE
?o “the last which reddens over one” the last

|3 the last beam of the sun T Y, over one

» o«

That sinks with all we love

“Sinks be-

“one” 1% “a sail.
below the verge.” verge |3 horizon.
low the verge.” verge | horizon. “Sinks below
the verge” |3 “brings up from the underworld”
123 L TW 3, EEEORICTIAREIZRZ 2L %
%52 &, “The earliest pipe” ¥ The earliest so-
ng. “To dying ears” ¥ “sounds sad and strange
to the ears of a dying person.” “Sweet as those
by hopeless fancy feign’d On lips that are for
others” by hopeless fancy feign’d |3 those (th-
ose kisses) ? modifier. feign’d |3 imagined.
“lips that are for others” | lips that are tobe

offered to others.

(24) Cleanth Brook (1906—

) ‘Understanding Poetry’ (1938)
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Idle tears |X HAGEIZRGIE NI A% 2, RV
T LWER) THhAIN ThiTdbzwiALid
ZATNDR,) LEBAEIE S TV 5B, X, “Tears
from the depth of some divine despair” & %22

(8&) 850 EDELDHSNE IR, &iE, »
H%IEPIEZDEFED imagery & BROEREHIES
MREAT 3281l %3, ZOFOMRPLFEDEE L
|2 2 T, Cleanth Brooks @ “The Well- Wrou-
ght Urn”%) (1947) FIZHHT S h W 3EEH A
D EFT, BIEIT) 22T 5, 19tREDERED
FIERL UBINIRR 2 & 2R AEL 5 12
5, Brooks |3 paradox & irony #EE L THHr
BITIDTH B, ZOFDFEEHES A, “Tears,
idle tears, I know not what they mean,” & E\,
“Tears from the depth of some divine despair.”

EoTW53, ZOMEBAD process & L T, paradox
L irony #ERT 3, HE—E41TH the happy Aw
tumn fields % Rb/= L =8z, BLOTRIZHH
FT&DThH3, RELED THLE, LHRD#K
b EEITFAFkE W) contrast ARNBENTVT,
FEOLIE, 20D 5 THAZL5BELH, 27
LBRZLILEBDTHS, F2WT, @FEH, &
LSy THifE (bEPAH)) HEE-TWVWAEDIT,
ironical TH 3, £ irony I¥, 2D Tkt (H &
) SEFELLERBEL TR EE—, F 7D image
ATV S, (A4 5% ZIZIXEEL ambiguity
BHEH5TH5, “the underworld” X, TFEDE |
LWIBKREESATVWS, B8, RATHEL S ¢
TRORIE, EOEDOKTHD, Zhr55hF 3%
LWEESOFEHEE LI, BOEIZE->THE6HE3
ZEIIh B, BIITEALITD image H', ZNEZD
FEERELE, YBERIIRITITHEDP LD TFE
DEY NS TIT<AD image TH 3 Z &1,
HLFEFH LMY, ZLT THE (HX0h) &)
ETRLE) &, —DDEDTHBZ L E#REL
TWw3Z &z %, X, ZZIZ paradox ALY LD

&

X ¥ — 49 —
LEDLWVZ 5, FZHD image 1%, §—FE ironical
THb, HIHEDD scene DT HBH, £ 212
b B0 TFUIT<, —ADBTHY, HLWH
DEEE DIE, TOANIZE > TIKEDEDEEE T
HEIPS5THD, ZOIIITFL DN TREDAL
WL, DEEFD TR EVNIZLIE, HEDTR
NEVWTVBEZLERTDTHAS ), EWVIDIE,
FHLEKEDIRVIZAZLILLTWBAE, 2D
HOELW TREDX 2T, 2 245 THED
TuzngE; (MEIERD-#ES) &0 THED T
W3 DTHb, 2D ZTHYIFIZITLADEIC

L, BMZ2D2 THF 5LV, &wn) &g,
NEDEFHEVIFIE ST, BLHTENREZ
THEMCRBELDOTH S, FAMIERNEZED
image TBEREIDEN, Z20@E LT, »DT
BEELTVWEFREIZVEDX, »DOTEEL
TWAEITEELEDP>RLDDRETHZDT,
ZRIIBOLIE VL) ZBWEDTH 5, A
b, BELRIEBOERSEATATY, FEATWY
A2DTIE LV, FERITTHRAEEI LT 3. 2D
B, TbddbZViZALIEZWERE) PRATEDOT
H3,

LI E®D Brooks Of#BH ¢ “Understanding Poe-
try” OO Y, UR, FEEBETS0DFT]
ETHBDT, FebroE3LODHERL NS
Z LA TEEK), lambic Pentameter THRLEH)
EBitHES, ZHEDOFKHKD “...that are no more”
THEIINAMNE2RAET LB ETRSBEADORN
34 L% 4T 2, FMTAET TR, LT
G, i, FHXOWHEIIHAL TUIE S5 20w, MO
SHTISHIIRN % RIVERIE 5 BROKH A < T
3% 5%, ZOFIERORREEOHIZEER %
EARHDT, FEEMLIREEE L TETW S,

N5 EB5H

bbb xRE K&, b,

HIE (5d) SHEDELY H5N,

(25) Cleanth Brook (1906—

) ‘The Well-Wrought Urn’ (1947)
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iz b, BRIZZZEOVITHITES B,
EEIANBZHKOKEFZE ) LBk,
BLT, PS5 E3H %85,

ERT S TFOHOKREZ BN
FHTBREM (F13) 128 (25) HLIE-
H A2,
PELEIZVLEREREDHDOD,
TAfIKZOMICHKREHD L D,
LY, a0 %3, PASEBHE,
brhlah, IDOLEIEDH I,

T BIRIZIIBEANEINA X

Mz 3s0L % b, HIZEEL
SORTHBOME (I32h) 2344512
PELLY, BS5LE, APA5E3H&,
ZUOL SIS L2 (LD) < bTH,
bADIZHSRE (K b) 1L kZA3
Y s 5308, AhE, -
BOZE, E2BOZE, ik (Kw) 12
BB B,

bbb, FETHREFRS, PM\5E3H &

KT, T ZADFEFEE % ik & VTR John

Galsworthy2® O EZ 27 5,
The Soul
My soul’s the sky—my flying soul!
The lightnings flare, the thunders roll,
The sun and moon and stars go by,
And great winds sweep my soul, the sky!
My brooding soul —my soul’s the sea!
The snaky weed, and whishing scree,
The white wave’s surge from pole to pole,

And still green depth—the sea’s my soul!
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Thro’ flaring street goes up and down;
The bells of feast and traffic toll
And maze their music in my soul.
My tranquil soul! My soul too wide
For Sky, or Spring, or Town, or Tide!
Thou traveller to outer strand
Of Home Serene—my soul so grand!
A
BAZZA3ELI—RIEEIDZZ
MENE, HH<,
B (1) CREEEILHE (B <) 1,
KEDR EHSRAZ Z ADZE,
MBEIRPZZA—KRIZZ AL,
PR, s5858<D5%5%/0F,
REDVRAND LETHEKE,
E B0 ARDOES—EFEITH T
BPFZZA3FLI—RIEEOZZ
W0, B, TOMMRAIILT,
ZHANDDLENRTDOEDIC
MO =P ZAIEFL,
EIELERAZZ A, HHZ
x50 TEHME (LI1ZD) 20EDRY D,
HH (£20) O#EPEHBDOHOF (L)
AN BENEIZZAHIZVUK<,
Bhridbhrzzh ZBrVELEEEFELDL,
Wi (£5) &0, BEVLUVAE,
Bo R AMREDEL (K12) 12
ZHAhW K (h) EHRA—FIIk2 3R 2
P

VI

AW (£5) &

My soul’s the Spring—my loving soul! N, V, VI, {250 T, HROMELEY ETFT,
Z DB & ER 2 XHEROFR D 5 HIF =D TH 3
Of love; and longing, twine and cling A, HeMRlE, FEEN), ROIMEEFEN L RREICE
L, ZOBEIRT LI, 2OBANEEES L

o5, EMOBINEEEIIEOVNTVRILDT

Will dance, and leap, and drain the bowl

To all the world—my soul’s the Spring!

My fevered soul! My soul’s the Town!

(26) John Galsworthy (1867—1933), 1932%F Nobel Prize 2%, /%K, BUEX L L THL, FHEHF—Mb 3,
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b5, AR TIILROH, B2, ERLEREEIC
H/’o>7=DTH 3, “metaphor” &\ ) FiEIX Greek

D meta (FEFED “over”) & phérein (FEFED “ca-
rry”) 25&TWB1E5) 556, Akid Tk, &
WHZETHS, EREBERIE, HRDOZHTZD
DEDXIIERD THE, LEIWAEHAL/BLE
BLELDTHS, HROBEEITIEEL (“likeness”) ,
BWIZAEML (“resemblance”) #HEEHLTL 3D,
AR LEERE A5, Simile & Metaphor 12431
THRZ LIS 5, ERIABED & 12, thoHY
12728 2T, BIRCPFHREZRRT SHENL ST
HoT, 4D TN, LA TkIizy Lwn)EE
2L LT, XORBOLE2 N5 ) DDA
FoNAERRERT LA TES, ZOMAND Tk
210 TEEL TOERDOAEIHE CHEVG L
o, BENZRRIZZVEL, —BLL T, BRI
ERADE S I22 DIRVKRRIZHKEY) Huv, BRI
RIEEBMOEREND L 25 THAS S THMICE
RIYBZLATEIZLVDT, BETHE V)&
DREEL PO ZL A TEIZCV, ZNTHENE
UL LEE L CORE2ERL 2T hEL 5
E-T, HELTOME2 RHEICAIY L3
ZEDTEBFEN-FROFLEDHEIE, ERD
LORMBHZIES ) 2IERALTEDTH 3,
Rz, RAMERZEWL 2 TRRT 35
B, MRELEOBUM IS 20 T, en T
£y EVIERDOEEE L 5T, EESEET
52 & T, &P imagination 1Z3F 2, B ima-
ge 2ELTHETH 5, BT TEEOBEEMZ
12& - T, HEBECIZEUOFE TR L T &,
—DOHOR Y IO H DA, HEEERL TWL
DTHB3, ZOB/E, Fh-FFAI3MAEIMELE »,
BlE AP b TEMNBELENZIDTH 3, B4
FIZE D) &, EARMEBOBRITILRERAIY L
5N T3, Aristotle (¥ ¥ v & Aristoteless)

® "%, (“Aristotle on the Art of Poetry”

%\,

&

X ¥ - 51 —
English Version by Ingram Bywater.) 213, B
BB, BERFCEOTERIZERL TV 3,

Latin XETIRIERICER simile W) HELH
D, ZONHEYRIIHEREWET 52412455
W3, —RICEEZDOLDHIERIZEHEVTIZ meta-
phorical T& 57, % ? metaphor |ZHfifik%s &
L7z Bbh 3031 En < Y FROFAZET
BLapo725) 0. MBINEELEDL L TOME
(imagination) DFHEBEIZEITS5H DL LT, she-
lley i& “A Defence of Poetry” 2 O TEADH
RRMENDH 5 (FEIR) ITEATWAZ L&
N, FANOHBEBOEEE#MAL T3, By,
Their (Poets’) Language is vitally metaphorical;
that is, it marks the before unapprehended rela-
tions of things and perpetuates their apprehensi-
on, until the words which represent them became,
through time, signs for portions or classes of
thoughts instead of pictures of integral thought;
and then if no new poets should arise to create
afresh the associations which have been thus
disorganized, langnage will be dead to all the
nobler purposes of human intercourse.”
THRADHBIXEN DS B HIRIZEATY 3, A
b, TNETIIEBINT L 2o 2BHORIG 2
LT, 25 L-BROBEEREL T, RHTS
PREVEIBT B L, BEOERE/BEL 20T,
SOWHR BRI RN A 228 ELLTLE S
ThHd, LENST, BELHLVWFAFHSbN
, ZDEIIMERENT L E -8 BEH 57212
BLE2-%51F, SEBRITNTOAMKED
ZHMIZE-T, BREESTEHEMLLTLE S L

G om g
&> o

”".2'48

N
:[n

I
o
=

) LTHRIZERBOFR LBV TR EE
ENTVBEDTH-T, BHEIIETIXHMELT
B 2 BX 0 1R ) KA T TIZDIE 5 b /2D Th
b, RRHPEMES W3 EF 2 EEEEL TWL &,

(27) A (%13) Shelley ME%zg,

‘A Defence of Poetry’ (1840)
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HA, EXOREIL-> TRANZEHIZDLNS
LDTh 3, FFICEENE L HLEDLNZZ LN
£2VWDTH 5,

Vi

Wik, ZOREOFELIZ, —Ib,
T, ZOHRBTHT—<1F, Mz TRAEL - &
51z, TEBLXF— Tz, OFELH) Tho
DT, ZNICEEAHTEILIIE D, HEDPX
FEGERIAL T, HR, RF< K10, XEER
OBV EEENIRNCHZRTIE L, HEEL
THICHAVWSNAZHELPNEN LD TH BRTIE
&<, BRCfEEY THIE, Lh THEE) LA TEE
BA5DMEE) #AVAIZLTY, ERICHERETS T
2 BRENBAOHERWTVWAIEETH -
T, XEESIZAV ZBERNORVIIRIED SEH R
FlENTWARTIEEVDTH S5, B, XEEMD
iy, HREOBIEH 3, FIRIE, 20—D% 51T
3¢+ 5% 51, James Joyce fED “Finnegans
Wake”"B D LI EDTH-T, Joyce I “Work
EEIA MVERIFR, LIk, fEmD
REALLTIOREEES 2D TH L, ZDT7
A ATV AMEE) 2 EBBREZ2LDLLTVEO
13, BOTHELSELEEIHVLSATVRE RS
Thb, BROER T 5 AMEE, HHE, BHE b
U, ERAY, KiEL XOFHM, ZhIIAMM
HOEAE2EH#HROTN, WERMHEEME, £
2T, HHE, - v, JtRKEE, Z0foEEE,
E SUFERS, WEEH, ZOoMkcDERS,S
Bl HIF5NTWELE5TH DB, Joyce DAME“Uly-
CHWSNTWARHELEKE LD LD,
ZNED2EDE6HATILHERATWBLE
bhTw3, Z? “Finnegans Wake” 3t { XF
FEIZEVTY, WEoTBS LVWEEOHE S 2
BNTHb, LAL, ZO&) LHEEFHERNT
2L OFENAERIIBRSA TR EER () 13,

FED VW=D

in Progress”

”
sses

BiZ,

oA E
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—ABANOBEERELBR 32 LIRS T,
FZMGBRAORLES T2 i) T, BB LEY
BRI HET ARTUL VDO TH 3,

fE-T, BB, THEODSE & "X¥0DEE,
(RITTZR D EFE) & OHBRIZER I A & W
S5ZEIIB A, BIZX, REFBNEESY
LTRSS ENRRL, HEOBBROREEL LD
ThY, RUTHEORER, ANEERLEERD
LOTEZVWDTH S, ZNTHEDIZ, FEHFFE
NSRS 28, WO QRE A LOR
EhS5bEBI3DIMBKTHZD7, (EEDERK
ZAE#ES, REZZSETHERSNATVWEIR25TH
3, o CHBEIREL SEL B L ERN THRA
s hif% FzIE, ZORETEEH%
H1¥7- Shakespeare DIESLTH, FIETHED, it
AN T EE S5RDT, WAILIHALRBIERRTS
-5 T#%, Shakespeare IS TMML 2L TV z BV
DTH 5, Shakespeare NEEIX, FNLEETH
3255, BRI » 5 Tld Shakespeare D FEN 7=
FhelEbr 5 BXT, FEOSENEE 2K
U %\ Shakespeare #EH L /-2 L1232 6%
WOTH3, LhL, ZOK) RAEMEZELES
L, N EFES T TIE 4 L, Shakespeare DFAFY
% (St s) FEEREI LN S, ZhEHRHA
r 5%uE, (Elizabeth BHtOE@ENHEEL, HK
NHEELZNEEDLL V) BHEMEEL 2
2280 ThA I, SEDEENHKIE, HFHLE
k& OEELFESTH B, Shakespeare DIERIT,
2FREVLNTVEDTH B, Zhix Shakes-
peare FRAEZEDOHTH 5,
SREEIADOLE—DDEDTH S, FEEREI
THZLBLEREIITEZETHY, LEKREIC
TAZLEBELRBIITIZLT, EfiEL )
LDIELDELETHH-T, ZOELE R, XFD
WAL, SETHEDTOTH S, AMOKEHIZEIC
SEEXEELLTHERTA0TEL, ABOEMIZ

5%\,

Z\,

(28) James Joyce (1882—1941), ‘Work in Progress’

(1927—30) ‘Finnegans Wake’ (1939)
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BHENLEL-TEETVIDTH 3, BRDEHKIIL
EZRCTEE CwOMErH3», TEE %
BERYDERIIZZICHZEEIZLHTE B, 0%
R OBFULEMAER I BN T, EANDBEETH-
T, ThiIERBIZELS 2 TIBRIIATRETH 5,
X¥EEEWET AMBIiH-TH, ZhE2EE T3
IZh-oTH, XEEREPLEL T 2EKRERELTO
ZEiiE, SEILLIEANDEBTHILEDbRIEL
5%\,

X¥HEL W) DX, Rene Wellek & Austin
Warren #° “Theory of Literature” 2 OHTH U
=&k 91z, THMERY) % (denotative) ZEDT% <
T, SEIZ TNERY, % (connotative) Z3DTH
3, LAd, B#EMEE > T3 “referential” %
HLDTH-T, bobEELZAL, EEOLOT
FORMME, FRASNBZLDOTH B, XFHEL,

X ¥ — 53 —
HEREEDZRIE, RBWTHEI XIS 22
BEeFrLvy, XEOSHEL, HENSELD G
52 —HL7%Z, X, BELLZBEEI&5153E
DThHb, BIIXENZEIL, HEDSEOME (
resources) ###M/S TN, X, BEXE-HD
Thb). X¥EM L Z5E, RIS EEL
ILDHFBBLTHE, ZhiEFh~EED, X,
KELMEMEL Z 42 2RI DI IHBEICHC S
ETHY, £ E2REZAALZETHY, BEhifE
HD “creative imagination” » 523 EERDER
LD TZLiE; THBEEZEDTHA I,
(1981.8.8.)
ZOFmXIE, EED TEELNFE BT TE
BOLDTHY, XEmLLTIBHOLDTH 3
A, SENETE SRV EFEEFT TEENEL S,
IZDWT, %5~ S EBFmIciHEE % L7,

(29) Rene Wellek and Austin Warren: ‘Theory of Literature’ (1956)



