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1) Philip Young, Ernest Hemingway: A Reconsideration, Pennsylvania State U. Press, Univ. Park and

London, 1966, Chapter 2.

2) Earl Rovit, Ernest Hemingway, Twayne, New York, 1963, Chapter 3.
3) The First Forty-Nine Stories, Jonathan Cape, London, 1954, p. 353.

4) Idid., p. 353.
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5) Joseph DeFalco, The Hero in Hemingway's Short Stories, Univ. of Pittsburg Press, 1963, p. 121—127.

6) Carlos Baker, Hemingway: The Writer as Artist, Princeton Univ. Press, 1963, p.299. fid—>& U T
Baker {3 A Farewell to Arms [T\ A E VAR 2 HT T 5,

7) Cf. For Whom the Bell Tolls, Jonathan Cape, London, 1954, p. 7.
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RO ETBEA] THBHEEEIDTH3,Y
B EM - Tmad s L e b, BRicE-Tz
Pablo izt LT, Anselmo X, [#hid&Eickx
STRWIZ, | EE .10 ity NERNT S
—DODHAEANRIN TS, BLIOHITES A
BIOFHS, L OMARESHHSTE 3 EF5 A4
DRT Ky 7 AMBRENTND, icE->T, A
AL —A X BT ST SR b RWETTH -
120
I would not kill even a Bishop. I would
not kill a proprietor of any kind. I would
make them work each day as we have
worked in the fields and as we work in
the mountains with the timber, all of
the rest of their lives. So they would
see what man is born to.11’
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It is only orders that come between us.
Those men are not fascists. I call them
so, but they are not. They are poor men
as we are. They should never be fight-
ing against us, and I do not like to think
of the killing.12
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That we should shoot none. Not even the
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8) Cf. Ibid,, p. 18.
9) Cf. Ibid,, p. 19.
10) Cf. Ibid., p. 29.
11) Ibid,, p. 43.
12) Ibid., p. 186.
13) Ibid., p. 271.
14) Ibid., p. 43.
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FAasfTbhsIhiEE b0 &k, HIZHEA
ICEZL TV, &5 Uisirhid, AE»KAIE
B ROEFED NENSHEREN 2725 LB T
WIZD B TH 5,19 L Usds b, EF il
otz UM CDENTE ST, TOLI HKRE
BRI U T—RANTEEEEID0THSS
o HiCHEERC E EFBAWE, HAohithics
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But one thing I have that no man nor
any God can take from me and that is
that I have worked hard for the good
that we will all share later. I have work-
ed my best from the first of the move- .
ment and I have done nothing that I am
ashamed of.16>
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But you have no house now, he thought.
We must win this war before you can
ever return to your house.19’
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should win this war and shoot nobody.’20> &
BODTH b, CORIIFEDHENMUZDDH 512D

oo B No. 22

Thbo NEDWE RHDHICABMNIET 3
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as a man to-morrow in the day of battle.’22> &
EOEOHHIE, BIDHHE L UL MIRICIEEE
ABLHICEEI RN TNWIZ, T UTHI -
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But there was no excitement. It was all
calm now and the sun beat down on his
neck and on his shoulders as he crouched
and as he looked up he saw the high,
cloudless sky and the slope of the moun-
tain rising beyond the river and he was
not happy but he was neither lonely nor
afraid.2®
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-1,
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15) Cf. Ibid., p. 190.

16) Ibid., p. 191.

17), 18) Ibid., p. 191.
19) Ibid., p. 187.

20) Ibid., p. 271.

21) Cf. Ibid., p. 190.

22) Ibid., p. 309.

23) Ibid., p. 415.
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Baker 13,
book, none better exemplified the right human

‘Of the native Spaniards in the

norm than Anselmo, Jordan’s sixty-eight-year-
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WAHIL, #F & Jordan i & - TXFME Y KM
HIEEZ>TVBDTH B,

I

The Old Man and the Sea 1T ¥ \J 5
Santiago 1X, <t ¥ TOD code-hero A% T
rhHoWARENREREEUTIEY ETI2X 5 2 AP
Thbh, Thikic, Anselmo & H~TREM
L@, T OERICHEENREFOm & #
WE25%%C &it’2> T3, DeFalco 3, ‘Old
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24) Hemingway : The Writer as Artist, p. 243.
25) Cf. Ibid., p. 244.
26) Ibid., p. 244.

27) Richard B. Hovey, Hemingway: The Inward Terrain, U. of Washington Press, Seattle and London,

1968, P. 163.

28) ARES) B
29) Cf. Hemingway; The Writer as Artist, p. 293.
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Manuel 2 UT%, Anselmo izU T3, HHICiX
Santiago i LC$, WABHKICENT, ARHD
BT 258 S LEHEORMEZTA2THS 5,

Z0UT, Coffitkiz, Hemingway »53ER Uiz
‘How to live’ ©F — < ItBWTE b BELNE
HDBLEDO—DTH%EF>THV, TOHE
T, ‘Today is Friday’ itEbxh T3+
D4 x 2k, Hemingway ¢ code-hero & L
TOREZHHCRLUTOWEEELL S,

z @ ‘dignity’ ORIEICEI LT, Rovit iX, 20
oA Y zRIEO—2IF, BV TABD
% (human dignity) 2T 5T &5, L
ZEFEDIICELOLNTNELETH 3 LIEH
LT3, T UTHEIL,

The greatest majority of modern heroes
in literature are purposely grotesque——
picaresque saints, rebels, victims, and
underground men of all shapes and colors

Hemingway’s attempt to retain the ideal
of dignity without falsifying the ignobility
of the modern human condition is one of
his signal triumphs as a modern writer.39
& i~T, Hemingway %3 % OEN, D HIC human
dignity 2R U7z 2@ FHEL TV 2, X
U T Hemingway (X, C @ human dignity %,
code-hero 2B L TRI ¢ &2 Hic 5 & LTk
1ZDTH -1, '

EHEMAL, MWHTHBCETHE, Th
X, 25T UEBAZICOARLNTIZC & Tid
L, BOEARES, KBOMEIcHEh T
R & 3R & D I A B8, R, S0
A E UTHi»h T3, Jake Barnes §,
Frederick Henry §, ¥H|ciZ Robert Jordan 3
B TH 512, L LAEME, BEARBNT,
AEDUAH LA & Utc g & S X {Ebh 3

2R L E MNo. 22

DTh %, Seihd Old hero ik, 4475 &
BHDEVW—ANE-5ThY, Thiftic—BAE
DHEEDFEILED>TL 2D Th 5,
B4R AIX, TheOBAENTNTT A
VAN, DEDARAIUVATHBEEEITLET
& 5,31 Hemingway & 24 L &ix, Y- T
UM INEDNDH B T EIIEAHOEETH 5,
X, AR & 2 COEANE ST, AT
RAVEFI e, TicE Ar 2
Utz &8 5 HIcB LT, Benson ORDmFEHS
B ILEB LTV LHbh 2D T TIKEH
ERE
For it is in the Spanish people that
Hemingway found so many traits that
contradict our emotions and attitudes as
Anglo-Americans, particularly in regard
to the “simplest things,” such as death,
love, and violence. We think of the
Spanish and the Spanish-American as
closely connected to the earth and the
elements,fto the basic functions of life, and
to ritual and primitive thought process
(animism and superstition). Hemingway
found in the Spanish the ability to regard
nature with affection without sentimen-
tality. He also found in the Spanish the

ability, demonstrated by Santiago and
also by Anselmo in For Whom the Bell
Tolls, to have pride and dignity, and at
the same time have humility.32’

Baker %3, ‘His fundamental program was
simplicity itself.”33> & RT3 %0 {, Heming-
way OB, Hido/mWHRSEERES T L
1tdh -12o THE D.H. Lawrence »3, XHIHS%
- T, Spanish-America & IFE X1 5 New
Mexico % Arizona © 1 7 4 7 L EDHICFIA
sk 2T, Coti %2 g 2iinic &k 5
iz, 34 Hemingway $ X, A4 »DFEA 2L H
EARICHEELNIZDOTD %,

30) Ernest Hemingway, p. 64.
31) Santiago ¥ [REWR T OHEHTA S,

32) Jackson J. Benson, Hemingway: The Writer’s Art of Self-Defense, U. of Minnesota Press, Minneapolis,

1969, p. 185n.

33) Carlos Baker, Ernest Hemingway: A Life Story, Scribner’s. New York, 1969, p. 185.
34) #lif& [D. H. Lawrence & Spanish America| (BIPEREBEAR: [HRFICE ] B185 M4 3) B
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LBV, TUT, TOKERKEb-12ETRRITh
1$453 672 & Jordan iIZF 5, Jordan i h %
VT, 24 v ADMOHICHN TV 5 RER
g, Ub b, FURSEHEZ, RABEOROE
EoTHLUBDTD 5,39

HFEEOREKIE, <hbo Old hero =23,
Hemingway O & &34 5 Stoicism DR T
HBHEEHT ETH 5B, ‘The Undefeated’ (T35
7 5 Manuel i¥, BENSHTN2ZIT2H5 8,
BIELE UTOBEMBPIETT, #h LHEE 2
ST RlElT 5, #hixX, Santiago »§yb b
TIzBERZRZE» H5F5 ) & UTIBIEIRE LN
HSIc@ 28T 3 DIClTV 3, HFOKR-12D
& Manuel § Santiago  FEHR TR BE 4
%, ‘Old Man at the Bridge’ ®Z Al LT[
BTH 5, BKDOHTELUNWEIZAD 556, &
BOBRNE CTHDOLHICHE H FEDHEERZ T
%, ‘A Clean, Well-Lighted Place’ DZA %,
BINTANEZRLEAEMOD RO H &I 5
DTH 5,

Hemingway i< EARZEE, RUTEAWN
BAPTIEIEL, LB, hd» SO ARTH
b, ZTOFILO Ldshrzfie, MiARST &tk
S THE» I AMOBE %245 L5 & LTWBA
RTH Do

v

Pl o, Hemingway %3, 7%® human
norm QERFE & ULTEZ L OEHEBARRED, K
#&fficid, code-hero 1D hero & LT Santiago
EEYRLWERKZEALIZ WS T LR
BRI N & C 5T o T codehero & L
TEADBEBAINZDTH S5 b FEHOED,
KBRAREEOEZEDFERE L EVI T &R, ¥
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DR &R DTEGRIIITHN TR E CBTH
%5, U UZhi5, Hemingway DU EERDS,
FZARRAT BIL2NT, HEFEREERDOEF I
otz liEBEAL LNV, ThTk—&, o
human norm DOEHEZEE UTEAVEHI O
TR o i bR Lkl is 5 8 DTH A5
»o
Robert W. Lewis, Jr. i%, %D Hemingway
on Love ¢, C OREICRE 25 % 35E
iioTWwW3, ik, Zo@mFOHT,
Hemingway OfERICBNTHRDH TV B EDR
%, ‘love ethic’ O 6L TITC S &L
TWa, fdzh %, fERAYOEFEICET 525
&, BORED, WECz o AN OHLTH
R—{)s s DN ERIELTTBRITLBWTLE S
AkoEUTWA,
My conclusion is that Hemingway’s con-
cept of love and its role in the lives of
his characters gradually changed and
matured from a negativistic disillusion-
ment with romantic love to an acceptance
of agape or brotherly love.36>

%1%, Freud @, ‘Civilization is the fruit of
renunciation of instinctual satisfaction, - and
from each new-comer in turn it exacts the
same renunciation.’3? ¢ =5 EERF|HL, &
e NEDSED bh, Bbahsmiax, ABST
NTO ego ZHEIULTNIEZLS5NT & %2R
NTWB, D0, o ZOEBERHB LT H
WELIEWEEIDTH B, LM ULAENS, HHE
I AR D egoism IIAZIKTRTE 5 $ DT
12, - T, Horizix, ‘civilized hypocrite’
oMEI Btshi: AR, HIB, ‘civilized
person’ X h X BAICH DT ThH %,

HicH%lk, ‘Since art is one of the marks of
civilization, #t is perfectly fitting that agape is
essential to a writing technique., 38 & 3% 49
DB, DE R LV dOH, HichbahE
BieHz U \BHEDO LA LTh 52561, &

35) For Whom the Bell Tolls, p. 272.

36) Robert W. Lewis, Jr., Hemingway on Love, U. of Texas Press, Austin and London, 1965, p. vii,

37) Ibid., p. 11.
38) Ibid., p. 11
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DREER E UTHEE Uiz,
Anyway, forget about yourself and try
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person’ XivH DIk, ego RIT, fiAlcHd 3
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S>THRETH % 95 2o AFIOWEMBH D 72 H
HRIX, ego BRLE TS 0 2ITERT 3,
h & FE AL, Lewis A3, “The burden of eros
no longer troubles the old man as it does Jordan
and Pablo.” & Anselmo iZDOWTHRRTWAT
E, moROMR BT TIEMUIZFEERLDT
b5, mEDEZENZ, BRI libido HBHEH LT
Who 0T, BROMEICNEIhAC &S
Vo i, BHEOME» MMIhizEEoC L
2, LT UIEBLIC ego ZRHLIZEE D
CLIDBNW A E DTV, THhETOD
context 2 5E % T, E A ego ZIkE Lz A
EUTHRWEWIRTH 5, Hemingway O
artist 25, COEADMAL T3 EH: 2 BAEITH
175, C 2T, codehero & UCTEADEAX
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e UTHibh T3, codehero & LT, fjl
ThrEWNWI T X, BEZHETRINE SR

‘the most civilized

o %

ORI,

VI No. 22

Vo ZUT, HAORED 5B L T 20T
simple THHEADTH 5, WHEICHEELNI
EHix, Mo iz 5, Hemingway OB A7EE »
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W

iz, 4—->, Hemingway »# A% code-
hero ¢ LTEAUIZEHELTE A 5 M 5 &
i, HEE EHAZEOBRYH AT & 2RETD
Jicizndr iz, Hemingway DS iz, R
B, B, Wi, OERZBRIBETH >z, R
Anson Tyler Hemingway Th b,
A O#ERIE, Ernest Hall Th -7z,

Hemingway X, P 0E» S DAtk
IR L E L b5, Ernest Hall 1,
Hemingway O4/PDHAICA U HKIT/ES, A DE
%2 ic5 %12, X, Anson T. Hemingway &
AU IDHIT B UL R s EHFESEORHET
b, EILEBFISMUIIERENA Y TH -
Zo THIXHRGMIFDEE R X (FREICEE > TH »
&, Hemingway »310F ORHICIZIEE % A H O
FLEY hEUTH-T2h & U, HARIZTA
VB ODOD AEAMDEFETE 12,

Hemingway 1%, BOHERXRDC & 2{EF DM
ITEB LU T\W3, For Whom the Bell Tolls iz
BT, Jordan i, VIR EFICET
B, BHRSA D C & 2BVl T, TH,
Anselmo 73, T OMEBNCBIML THD THH %
BITTZFACETH 5, BERXIA» LBV IZFEIL
B DEE, 4747 VD, R, WM LT
WIZE R RV, =RV DC &%k, R HIK
ANEFVWH UTITL, Jordan &, BHRXIAI
STZbSHDMILIZINTWA Z DRI R, &5
T2 THAIDEER B, AR5 IE, B
RIARX, BELEATH 12 LTH %, 10D
HARLH 2 BFIE, RESETIKEZL, 1
wish Grandfather were here instead of me,’40
&, (S #HRTDTH 3, Jordan 12 & 5T,
HRIZFBLRERMOREDO X S iclBbhizDTH

39) Leicester Hemingway, My Brother, Ernest Hemingway, The World Publishing Co., Cleveland, 1962,

p. 156.
40) For Whom the Bell Tolls, p. 310,
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DEDTH b, THIX, Z L DFERPERTHD
TG U1 2 NEOBEIZ» 5 Th 5, artist &
LT Hemingway »S7R3/NSHEIFORMEE &1
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