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“Sweet Auburn! loveliest village of the
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labouring swain, Where smiling spring its
earlist visit paid, And parting summer’s
lingering blooms delay’d : ------

These were thy charms, sweet village!
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sport like these, With sweet succession,

taught ev’n toil to please; These round

thy bow’rs their cheerful influence shed,

These were thy charms——But all these

charms are fled.”
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yonder grove, of wildest large growth,
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That, forming high in air a woodland
quire, Nods o’er the mount beneath. At
every step, Solemn and slow the shadows
blacker fall, And all is awful listening
gloom around. These are the haunts of
meditation, these The scenes where ancient
bards the inspiring breath Ecstatic felt,.
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angels and immortal forms”
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To Thee I bend the knee; To Thee my

thoughts, Continual, climb ; who, with a

master-hand, Hast the great whole into-

perfection touched.”
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“Fair Daffodils, we weep to see
You haste away so soon :
As yet the early-rising Sun
Has not attained his Noon.
Stay, stay,
Until the hasting day
Has run
But to the Even-song ;
And, having prayed together, we

Will go with you along.”
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eness” DHAITDIEHDH DL A BT EVHE
9, HRIZBW T AicsnTh, BFENID
L OBEEFEOEREVENDOTH-T, Chid
Emerson O HEEFOHIT 2B EDTHH T,
BEANEIFHOBRTHY, MOBHTH > T, X

X % o B FEOD
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HUBECH 2 EEEOHEICHB N T, EARFHE
BPRUET AL TOEGRF> TV 505, Ak
B2 EHEULE0AE BBV EEIDTHHE
4, COEFZIX “The American Scholar” @7
XY HTA I T DR IO EDTHY, M
BETEL, BELREOHRICET EEET S0
ThHHETT, HRANTHEICB T 3 —YOTIH
X, MOHLXDOBERTH->T, WREZDS D,
KRFEE e DF SRALETH Y, NIEHNLE O
DRMYTI 2 DAY TH 5 &0 AR L 5
OThHHET, BEELOIZERDOBEROTETD
5T, BRIZXABEOIIHTHH, HRROHRE
B ENESOTHICES D TIEEL T, K,
ST/ A b OBIE R BB T 2 1LHICFET
Z20THHET, BROEAS AMELBEL TIX
UHTHiRICERITADTHH £3, Emerson
e X “symbolism” &1 BROEFEO ARML
KHIE S RNDTH-T, b ARBHITE
Y, [Czah] LE>CEVENRIOTHHE
%+, ft->T, Emerson 08, RicRA5HA
Wk Bicwha symbol Td b, @D symbol ODf#
SUIREERME TR L, BASEBIBEADT
TRICERBRTHLEEZAOLNIDOTHHE
T, HRIZ—2DEE (“thought”) DORRYT
5 5ARIBOEEICRSEDTHLLEED
z ey 3, ic Emerson OE/EOHD S
HRICET A2 EERVDA>TABT ELICUEL &
Do

THRE» O TBEDOIR LS -1z £id78W
DOTH s, EEEMWLILE, HOBROEMSL
REE U A, BEOMAORROEERX
MLz |

(EE2Z21E, RATHERR2A5LDTE
B NEFEA EWVsin, KIED AZKE 2 A8
e A TEES R 2 LTV,
ADIEZ KB 212 T2 7120, Fitoo L
RO KB OREHH LIAA 77, AREE
TAE L, ZOWEN & NENZBESHAIT
HEREMZZLTNEABDOC ETH B,
DM % RADFHRICE TR TE WA AROD
TEBEDTHB,]

TREMSANTBEZEYICHEIESDTH
2, ZARBEMRESOBEICESIE20TD
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%, BEME NIBEREZEOELZEELIZE D
ERABH, FAITh2HBEITA8DELERT, %
O LItHESZOFERZHMTADOTH Y, O
HRE, FACE->TIE, BERFHTED LR
3, BRAR AMEML 54, ThaHEEOSE
L%, MR Z, BESHER2HFE VBT
EThHBEEFHFELTELIWVIZAS, ]

il

Concord Ti:h, Concord THL, HOOW
{A% Concord |z¥F 4 U7z Thoreau & Concord
DER (72 ) HOBER) WEET A itk
THRZEELIIOTHY, L b ZOBEIIE
TCRERN T H h BRI T, s EYEE OB
WE UMD ST EIAZTABDTHHET, MiTH
-7z Emerson @ “Over-soul” 0ii& ST %
LTABHY, NEFEMNZ N doT2L LT
%, Thoreau |zix Thoreau DI H >12D T
» b F ¥, Thoreau DF5HuE AT C i
Lo THRZHHELLS L LIZOT, ZOHRE
1, 77XV ADOEHEMEIZ 5> TNTEHL OFEBEOHA
% “Walden, or Life in the Wood” 47> (1854)
21z, “A Week on the Concord and Merri-
mack River” (1854), “The Main Woods” (18
64), “Journal” (14 vols, 1906) % DfBiCFHA &
ALENTEHDTHH ET, Henry James (18
43—1916) I3 “Hawthorne” 48> (1879) (DT,
Thoreau 1CBIL T WD & S I fRTNWB LT B
BHHET,

“Henry Thoreau, a dilightbul writer, went
to live in the woods ; but Henry Thoreau
was essencially a sylvan personage, and
would not have been, however the fashion
of his time might have turned, a man
about.”

James O DFEHED X 5 iz, Thoreau j3H5E
BOEATH - T, BHUOIITHED X 51t
5586, HERFKICEI RSB h>12THHEL &
9o Thoreau HEHDEFHEITE RO LD LDBH
hEd,

“I had this advantage, at least, in my mode

of life, over those who were obliged to look

abroad for amusement, to society and the
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theatre, that my life itself was become my
amusement and never ceased to be novel.
It was a drama of many scenes and with-
out an end” 49

Thoreau 13 AD ZBRIC KELIZDTH Y,
HEDOWHY 2 TR E 1 T &> T hiT
il s & OBtz ThH H T3, HRIX
Thoreau T & > TE DR TH > 2R T,

“This is a delicious evening, when whole

body is one sense, and imbibes delight

through every pore. I go and come with a

strange liberty in Nature, a part of herselfs.’o’ )

Thoreau ¥ HR 2HLOEFETE TREUEL
S TW5 &5 T, HARCH U T RICSi/s B
@I DTHY L9, RO XD—D>ThHbH
7,

“Like the water, the Walden ice, seen near

at hand, has a green tint, but at a distance:

is beautifully blue, and you can easily tell it
from the white ice of the river or the
merely greenish ice of some ponds, a quar-

ter-of-a-mile off.” 51

19384 Merrimack || BHh % #&iT L T2 RfiC &
RIZATHFON RTH->T, REHGOD %
BEHICBE -T2 8DEFALBT LIV,

“Walden” O HR~NOHELUTIF, HML3HO
HEETEL, TER] & [FE—A] &Hicks s
HRCASDLWHE UTOHRTH -2 EEA
20T, HREMTES S EIX, EBICHEE U
THRFNETH2FS 2VEH#HT O L DDEE
ThH-12DT dHbhFd, Thoreau xxhiid b
BabshIzBR G SHEN U T, DRRSFEEERE
OB SR % & > THALTAL S & &
AZUIDTHbH 9, “Walden” 132 Did$*Th
h, TUTX DR JENZ U TR 6 3R
s BETHLALTNEDTHHET,

Walter Harding % ‘“He (Thoreau) is honor-
ed as a writer, as the creator of some of the
most powerful, most effective prose in our
language, and as the author of one of the
truly great classics of American literature,
Walden.” 52 ¢FHELTEH 9,

iz Emily [Elizabeth] Dickinson 53> (1830
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—1886) 1T DWW T TdH b £33, Dickinson &7
& ->T TER] 28y ] 30 [E] OftA
2, [FE] 2RO ThE] 2BRNE LIS
Trancendentalist T& - 7z Dickinson &, ik
@ Thoreau »5 Walden #iBET [EE D 5% %
5T, TawihizX 5K, EHTH S Massa-
chusetts ® Amherst O HFETREELIZDTH
h ¥4, “Emily Dickinson was a poet as well
as a woman, and we must reckon both with
her artistic detachment and with her drama-
tization of moods. Surely, her love poetry was
not, like Emily Bronté’s, without factual basis.
Love, frustration, and death she tasted with
all the eagerness of a sensitive spirit. She lived
on, in her garden, in her chamber, more and
more the dinizen of a metaphysical dormain of
her own.” (“Literary History of the United
States” p. 909)54’, %, Dickenson HEHDiHH)]
T=Ez1Z “I have no life but this, To lead it
here ; Nor any death, but lest Dispelled from
there ; -+« ”» GdHbh, Amherst OEFTTEMEL
FELTOVE Uiz, BRZHE RN T OBIEIX
EBTIh, LiZUiIE wit tXk->TRD LS
CERBsh, HESEMORME UTREsh X
4, IFh & Allen Tate (1899) »5¥Ef LTz X
31z, Emily Dickinson | John Donne (1572—
1637) t[AkE, BRAOEAST b, REOHKS
BHEETHOIELINTOEVLDTHYET, &
PR, NHECAMBEEL V-T2 D
S, BRICHTZT SRS EICY, MARNZHE
BRI IRz U2t Thh EL &
5, [ TEBR] ERIZEORZ D EEFHR
FER H#th ZUTHREE—- ] 2 EEF O
HoHICd ThhFisathEd, /i [ER] %
RIULWVWEEATN S “Nature, the Gentlest
Mother” %»75|f LT Dickinson o HRE»E -
TWRIZEE L& S,

“Nature, the gentlest Mother,
Impatient of no child,
The feeblest or the waywardest, —

Her admonition mild

In forest and the hill
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By traveller is heard,
Restraining rampant squirrel
Or too impetuous bird.

How fair her conversation,
A summer afternoon, ——
Her household, her assembly ;

And when the sun goes down

Her voice among the aisles
Incites the timid prayer
Of the minutest cricket,

The most unworthy flower.

When all the children sleep

She turns as long away

As will suffice to light her lamps ;
Then, bending from the sky,

With infinite affection

And infiniter care,

Her golden finger on her lip,
Wills silence everywhere.” 55
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worth 12 3 &x® “To the Cuckoo” [FHHEIC ]
VI ONHY ET, BHEEAHRC TICE]
HUTA AT,

“0 Blithe New-comer ! I have heard,
I hear thee and rejoice.
O Cuckoo! shall I call thee bird,

Or but a wandering Voice ?

O blessed Bird ! the earth we pace
Again appears to be

An unsubstantial, faery place ;
That is fit home for Thee! ”

HEEODORE» & { Wordsworth & [ L 5
VL] EEIDTHLT, ERZHATIRAT
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"Hardy (1840—1928)
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24) “In Memoriam” (1850) by Alfred Tennyson
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ween, The Vision, Address to the Devil,
The Cotter’s Saturday Night, To a Mouse,
To a Mountain-Daisy, etc.) Kilmarnock.
1786.
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36) John Greenleaf Whittier (1807—1892) HE D
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Nature is the Kindest mother still, Though
always changing in her aspect mild ; From
her bare bosom let me take my fill, Her
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