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KBS 2 REBRFESEL 2LFORES &7
BWERBE, EONE L ELHFICENY LA
AAGERE (Ch %2 BRBOEN O AN & 5
FERIRERIZE 5 12) & OIS 2 FDEEIC AN
RIFNIERELRV 77U RADH BXFEEM A
UL LIz X 51, ¥ Marcel Proust o
YRS 2 (AL B EA D STEICIIR T 27251,
WizkiE % & DZEO EELS—BRICFIAN 72—
ICE#s 5, Proust O fENCRIET sz L
TEHEQIR I, HABUC g BEL 9B Ic
{bLUTUES C&ic/z s, Prout 1T RS 720,
Proust iz § 4553 BERKN#Et/z Henry James o
BERPW->TAHTEbd %, Henry James off
FEDOEAIE, 4 HE James O{k & Hic s
B xR E BRTHRIZOT, 10 Z0FEE %
CTIXEBET 508, Proust DA TS, James
DHETS, TOMEBXMO/NEEK & L Ta
5L, RCEHEFE2MMOME S THAL, &b
MR AZERH LTV DT, BIREEORIZ
TRFIE IS BDTH %,

KIT, BERUTZHER &0 5 BN, chnsg
TTHABETIRASREBTIIS . BRE L AAsE
D [N OIS, BERED [E] 0%
BREREDOREN L BEOMEE LT, HAEZA
HEOD [FB] BHERGEICE#E L Thnean s M
bbb, COTIBFAD, AAEOLT LE)
FOKII 2 D TN B [T ] ORIEL T
LBEDEVABDT, WKEICHKE»HEY
T, HLWBERELZTINE S5O TH
%o BFERBAT 5 HAGE DB DI & 1
2501k, TADHEBETHELEHDHL B,
ZOBRITONWTIE, BEICHURHBERICHIERL, &

O W %R

RE2HIZATNG, D B, [HEREIEZEZD
b, WELTHRIZ D TH B dic, SiE
D% LT RBELFEIR & b REME % - T
b0 CNHBBEDHIE & BITHKL T » 5
ZLDBEIThICE TN T BFEL DRBEED
Hd> 6, ZOBAICHELEE 24 L CH L
EELUZUNER SN DTh 3, OAEDEE
DHIEI LD DI 2FTh S HFE LTINS,
TH B0 HAETIED 5 WISk »EHT 5
i, FHEMNICX, TOEKRESATOEN
REXLFEIE, T OEROINCE L OFEF 2Pk
S TWAREXF2EIILT, Zh s DX FDH
BEb, BEE D, EROEBE:E VS M5,

HOETABKRZZOHIV IS T3, Db
HRTEDHERIN TN C L It RTHAZE L
THRICHES LI 8 D EBir I s 6,
CHREFOHERICE 25 Th 305, ARZE
FHCKRIBZEDHEH O S, T hIcEEL T
T, XTORB OB 28 3w, S
WILZSHIRIC & > THREURS® 2 2 8, Baids
DThHb, Ch%ed FLFIAT A &2, AKX
R 2R ED 1 DD&TTE 25 TH A5, |

|

EHIX, BROYIGEIC Shakespeare &5 &
b BRI INEE 2 DA 2 HLY [T 12038, 3L
i BURD & O Dfic ¢ Shakespeare (¢4 5 3
Witz & D23d 5, %13 Proust % James D
IZ$ James Joyce DYEfhbSH %, “Ulysses” (19
22) DBERIZFEARTIRSHABED 2 b 125, ¢
RO TH LS $ HHOEETH S5, fizE,
HERES 2 & 2 DREGE, HMEOMA, ZhiEh b
TRV, HEOREOHES A, HEOHAEDE
& - THHICHIET 2 XAOBRO o L &
WhHb, SHEEFEOHEBICLIZH LY 4%
HAGEIC D D9 C L1589 8 > TRIffEE W A 3
1255, Hic “Finnegance Wake” (Work in
Progress) (1939) & ¢ mHhIEEEDL  1ZZFR
RETOEFETH Y, ) ITHIIEETH 3,
%@ “Anna Livia Plurabelle” o Z#o@E5]i1x
MERSEEL IABAZ b ORBIRT 2L 5
SRS WS RBED b O TId/s0, “Anna Livia
Plurabelle” D#% b D¥#53% Joyce (1L nsik XA



ATl a— KRBRNTZC ED3H BH5, Joyce DF
WhE S REATETHURL TITKELVWER
OFFNIBE ThH > 12, FHX T OIEFETH THS
NELDIZEDL DR IZDTH -T2, THWD
5 Zk ik Shakespeare % EH CHBEOEICE
TRELDTHA Y. H-T, HEGERZE THEN
T, 20T FZUMN S L TIRIIAEFEZDOS O
ORI ST E ZNADBEBBETH T,
CADAEERROBAD IR EEEDTDH
%o
PLERIHUERO X S 2 b O 2HERT 255
ICHRHC LD 2 2 4 L DR B DT T EDBES
YOI S E DI, BETBNTE A 24V
OEMEE P HEELZTNZEE RN EVIELR
ZORHICBVTIELY, 25 WVIBMARTIRER
T LTORMEDEL I 2HEEMRT A LITK
%. C OFEOMFIL T D1z DICBIWENEF S IEHR
IKH L A-TL B EITiED, BRARZTHIHO L S
KWHEOSDE LT, EX~OBEIIKHLTH
AT OKRIICELTADTH B, T UTHEIRT
OFEOMR 2 FHCIERRICE > TV, £D 2
3oll% 024, B0 fERE#ED Shakes-
peare OEIERS, MO (NS CHEMNO
¥ OBR SR H T 5 EHBHIKE, b DR
FAHHMOBEE LT, ZRL U TAFEOMRN
EDOTH B, MPRTREATHEITNE, H
2 LonfEE L Ob DEVA S, WEDBAST
b E 17H LA, BRI R PEEE
ObDObLULRT L, RIFOZFETWAE,
TR E UTHRT ¢ &340 BRI HR S
NN E WD EABCBEBH - 121555,
Fl AL DRI 75 SR D 72 TR B HED X S &
BHLIZDTHA I o

BhEd, SHOHEOREE HREBIEE >
TETWV3, IRLOIIROBANERIIZHE
BT Az e idsniihEs, HEAADZLD
¥ CNEMBRORTES) ZHEEFEOFBIHEAO
HRfS 2 B0 T Btz EIZL, KHEOD FE
%>, Commnunication D%, Er Y%
WUTBAT 2 LAIRIC X - T, SEEEREL
HEOEBBELZRY TR OEELELZ
TW5, HEAEFZBCKAOHFICEILTET
WBOTEYE FEEL, XFL) SHEEETHMR
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LTETWA, HEOXRFEICHENT &1z, K&
OXRDFEHEICBELADDHB S DEE>TEITL
KD S D5 UL RIERFICER TS T, BR
L RARETHEXOXRICEILIZ S OBH 5> T
X7z, HHTE X244 0E D 8 RET 3L ONE
ETHARSICRPAREOERE UTREI NS
BT 5,

T THUR, BRcsr s [ER] [ER] &
WO T EHRIEE A5, UL, X ORNICAH
ZFoMic AvweshTalz [BR] &) BHE
MEER] W5 EER2SPBKRLTAHZT LR
5EWV, NEBEFEZECRS T, HE—KT?,
HRErWRic [ChRERTES ! v [Th
BERTES] 0I5, LT ThidED
WHER»E ThBE, E58 [EHRI &id
[XEBOIRT] e EVIREBH»A ST
$Bo [HER] &1, [XFERENTERZL-
THRT] ceizend o nEEcHss. [H
R OgE R [EXOFH, FBHEICTICEEICR
Foe | nreFEcEINTVIDRLIIRS
B, O [HEIC] bbb > T 5a k) THEEIIC
IZULTE T & 7500,

FEIC] End e 245 L6 SHEIRLE
5, [BIRZOREL X, FEIEZICHE) tHICH
Tesnmnceir] Edvbhal, o [#
REOHBIATEEOHEIZ Lt dvbhis,
HEEER D b AREEROBLEICY - T, P2
LI RBIICERIC I BN & 1255 U, R
PRt s h T 3 BRECEE 2 TRICBEULEA 2
CEThHDHe COHEREVI T LIIBGDET
E2VNDT, Thhia—o v SEBRLOBTEE
BTk angs, BAEBCBTESAIR, ThHER
BN TIIRITIBNTETT UL R OHEE L TV
AEGRE, EEXENT 5.

B ETIEHEIZEI NI T ETHAS .
MeXoER] » [EEOERK] » [FEOIE
W) » [EROER] o D, SEZHVTIE
FRIZ BN L, BERPBOTSEIHLH SV
b, BEEDNBEE 5 LFRVB®RICLY, B
aIIcT 5L BELBHIC LTRSS
BAETHAHD. BERRUFEV->TERIIEE
PIEEICE LB TRE®REZIZNODT,
FHR SN B~k 2 (idea) MIHRELRBUTEL
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TV T 7s 6 s, B LB —ERS [ OB
»H—2C CIIHFH LT OEKZHBICT 5
BT Y LU TH B, '

G.B. Shaw ODIROVFETH %,

“Do not do unto others as you would that
they should do unto you. Their taste may
not be the same.”
COEEOHIOF FTREL TRE

K BxhWd b, Fl~iE

Fapistzdsiziz, iAddztzdsiziz LT
BENE XK T AL, A LTREU
TIZWITF 220 L DBRIZ [A—T0d 3 A
nsn,
zhdk b, [EXOEERESZEMEICERE L

b, REFADO®S b DEEMLIZY, BIBFED
HeRsiowizbFac s i3fhisn] & UT

[drztehstzix, A S LTS Suntand
B9 ko, A Ll Tidnid s, fA
OWIRIZFAL TR HN N5, ]
HILEXOEMEZFIALT, [@waEl iciss

-7,

[BONDOET AR LS, thez NiETY
No FH»RLETULE AL »HE 5 NThiF
B
TDX S kAR RTESIIEXOER 2

ABHDIC BT U S BUGEERIC 6L 260 T
L3, BIRZR S BRI FE L IE vnieK

W, 12

EHIR 2 R

VI

ER I BRI R S ER DB % 1T T & 128
YTy 5> —> OWREE B %) EREEAIK D TERMIC &
%5, BAIOX S iC, MIREFEORELFHMA T
/= SVEBEORE, BARZFICTRizh
1ZDTH B, FEOVEMDS, MBEAL CH&(DEI
AFETRGESNIzbIT Tldz < , T OBIFRIT
STHENTZHLITTH %, HHKE—KOERH» %
S>TWAR THAHEOMEE, & 51/IIHFD
i e RBLE WD “EMEORE R -T2 ] VA
O EENIZNDTH 55, THITIEBRRED
KAHIABIS QBN H 12bT TH %,
Edward G. Seidesticker ik &5 5 [ H AR
{UE 2 IRFI434E128 7 A E UT2HS, JIEIE

X ¥ O B %

—RNUBEICENBREL2BELIZOTH -1,
|XIFKLOMEHR, [EE] “Snow Country”,

[T OB | “The Izu Dancer” [i3{ 50DF
#E] “The Mole”, [FJJ#| “Thousand Cranes”
HERKHLT, TOBHNOMREIIIA S LT
ZTOZBRTHBLEBHETHEDTH S, &
b b IRV bODHEME B b
DB DL SLBRUINDITITIZO /8, Prof.
Seidestieker (3% b HAE/ZBRAKXD LATH D,
AR OBZHOENC L1k, TOFTPHAL
SRR OHERL 25 DIEHAMBOTES LTS
ThrH, TNTH, JIHEROMERDERIGHCHA
HITHbH, %OXEBHEICHANTH 5RIC,
[FIEOSIEICHEEE TR 6 b OER 2 FH I 5129
iE, T OXEMSEETEA B RSB &
BV BELSINERSBh-1ZETDH 5,
Ry v 5 70 BEREZERES (43511
H290) lcsT, Prof, Seindesticker &, /Il
BRECIZ N D  BEICER LI S WRBL ( [ROIEDS
FI7sotc] 2 E) BYEA TBIRFKIC L > Tidk
b EHOBENMERIC & 2 — % 7 AISEE b U Tl
b1z e D T &5, COEFNE» H TS
<Mwéﬂﬂtﬁﬁ&tc6m§k@ott
9o
A [BE] © GHEKOLSTH
50

TEED B brarve kil se: BETH-
Too WOENHL 812,

Prof. Seidesticker o iz KD &9 TH
%o

“The train came out of the long tunnel
into the snow country. The earth lay white
under the night sky.”

HHEE—K D ORMDOX 51T, [HIEEIRE
BEROBEFERERT S| 851, COEFRIZ
HERB ZLBATWSET, [ChilLo#
F XN THB 5, UL, BEBEREOEMIL
“The earth lay white under the night sky.”
Tiked, LR hEEICBWTIE [HOEMEL
otz ] TRINE LK, oT. ThiZBX
5 [BERDIERERHET 5] C ORI PILDH
ZRTH-> TREVHD 5N TVBEDTIHES,
[RDIEDH L s oTz.] &) s [#ER
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TS ] LWVWHCERZBDTHS 5, Wb
FERY D X 51z, “The bottom (or depth) of
the night became white” Gz, HKEHITH %,
B HAEDFHEH, James Kircup iz, [BRZ
BB 5 AF ([#EHE~Sho—-1]) T, [
DENHL 2512, ] % “The bottom of the
night became white” & 3R LTIz T8V TUL
xOh. LEMELTCNE, £ UTHIL, [AR
BTH, ZOBEWVWAHIZ idiomatic 53 DTIE /2
{, FUWBROEHRIDE BuEd, FEIV
BETIE, ECHLC b -MIET, 2N
FEICIWVWE L, HHIKEBES > TWVBDT,
i, $/5bb, dlzhDF SR, KX
BEGRERIZE S, ZOEORIIIBEDLS
FICEUIZE NS O & & B H OBER E B
LT, WRADHEIL, DL REVT 2%
HoTi M TLEId 3 LESREEET
Ui ddo ¥4 F0 27 v H—R L HiIZDICHRL
BV EDTU &) v.) LEMERIT TS,
ZOEMItHtd 3 Prof Kircup 0%z (£ &
12) BELZL B0 6L LEWSHEEORICEFIL
THEC S, BB,

“The literal translation of the sentence is
better than Seidensticker’s correct but over-
rationalized and very ‘“Western” version.
Why should we not say in English “The
bottom of the night became white”? It is
very evocative, and curiously poetic. Natu-
rally, it is not normal English, but it is not
wrong. We understand at once, the sense of
the phrase, and its mysteriousness adds
greatly to our appreciation of Kawabata. I
am sure there are many phrases like this
which have suffered from over-zealous tran-
slators trying to rationalize everything for
Western ears. This is the reason why I say
Seidensticker, Ivan Morris af alia are tran-
slators——very good in their own limited
way——but not writers. They display no
sensitivity to such important stylistic matt-
ers. If I were translating this phrase, I
might say something like ‘Whiteness drifted
down to the bottom of the night” Or:

‘Whiteness settled at the bottom of the
night.” But I think the translation you give
as the literal one is the best.” 14

zhps Prof, Kircup ORMRTH 5,

LiThH L, BIRD & ST, VEFHSHEREGIC HAN
Thbh, ZOXEPBEICHARMNTD 3)IHHED
b oIk, MEFCHRT 2854, 2 OIEROBS)
ERHEIZ, REBIZIBEBEIhZTERS KN
LITIEBIZ5 5 G EDRITREE LG 3 12T,
X, FIEC#Es iz BECEE 2 SRR LA
BT2IC, BEREIRE Y Hh g s SER2HE
RINBZDYTH B, WhiKFEEEE Bbh 3 0
20K > Th, FEMIEBRT, FEoRAT
HBEMPHRO D DIFIIZOL F 1,

VI

T, WEn&, CoMRICBY 3BEDRMR
2D ZBMEICKIZL S Th 3, MERIZERICS
S TOFNE, —D>DEI 5D EHEEIC “idea”
PRUEABEHTH 1256505, 20BLEAL
DGR, BTHED, INRTH 2D, BHhTH 2
D, WX TH5h, METHIOHLICL ST,
72, ED0XI BEFE~DOHRTHI2LIKEST
HEOGRICEND D 2ETH B, CORLTIE
TN2VWENEBIMEICEL Y B3 Tamak 2 9 72 5>
21Z2DT, L5, HEEMOFIRAN DRERE & 1
DB DBHNC U TR Z»ERT 5 Ltk 5
Zo BHRRICY - THEREE LI kDL >
Db, BOZTDEIRBECAHHLBMEEIZIL D
L 50 —ODIEERICH U THEOBIER b AT
258, ZOMOBREENICRBEETH 50 %
ET BHAEL VD § DIIIFIEITE & b 18720,
AL B KL, < OBIRHEL & I E S B
LHESUIZEULTY, BIEWNITHNT, FEEZEH
BIoXBLLI L Lz 8, FOBENEIC
EHEIZIZ ST B IR SITHTE T S e
D DThHrH 56, TAMBEIEMTE S BETL
WO IERERRHEMICETHE LS 5 O TIZ W0, $
WL, ZOMRBZEEHES > T L b
T, Rl Shakespeare o X 5 /ZHRLNMERKD
YEMERRRU 2B L TR TEL 2L b
TH5H, RIEBEDOEM L 2h - 1B BIRE
I ->TH UL ELIh 2881, Thssigh i
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ZCETHY, BHEATERP/ELTIVDY
Thr, [FAOBERZICRAOBFERLMICRL TH
ganmoX o, ROEMOEICO2E TS
DBV E S ICBENT 5] & André Gide
Rtz NS T e 12hs, Gide D & S sk EER b
STWAEADWALEHETH 5, BIFICE T 11
TEDRRE IXBIROHEICL > TR TL AT EIF
LR A, [ECETHERICKEAINT
Whh, &S RIREICIE, RENSEBEED
s, LRI THEBOKEA] & TR
LoD P IE L > TWVWAE ] OITEFKIH
BV Rz e h B, T THITHERER L
s bR, BERE ORI X - T
BAHIZVICEATUE S TEESZNENI T L
Thr, CNREHRKICEEDNIBRLNA
20T, WA ZFENB#D Shakespeare FHERD
®A T, e ERBO [ERE] O DR
ARFpOHH/IWRL 5N B, ThE s FFICEW
T, FER2EDOBIRICEA DLW TES LD
BEFRIE, BREL U TCEVEEIGEL TV
ANTh B ENVAB S i, JRIED “co-
lor” 34500 Z->TULE->TIETRETADOTH
Bo TIMCFIEICHEETH B LV T LD, i
Vi % AUHUTIE U AU U s A T BRI 72 TE
RTRIKT AEEI &5 &6, BOMNTAW
Wb T, REAFORIMEICHT 28R L 2
WIBIR 2R U TWENW T &I 85T, &hds,
JEERY LI, FRM S BT X - TREIAYICTHE
RENIXED LD 2B b & e, HE
SOBRELTIZEDZED SVIRDSWEERE
brZis s E .

25 UCRMEIIFHOEIERBERT 2 [30k] O
FAREIC AT D R Tz b s /g h, X%
SEE L\ ) FRRGRIC B T B b IRIRI 2 R
ChA->TREDTH b, & U THRO AT
WTORSI RIS L x->Thbbh b, (]
CHBNTEDY FFz L5, 120mEEE, Mk
Y B OBIER SRS BAIT S s T h
ERHBNEVIDTHY, 5 1 DOMEEI,
AN : UTIREHTH % & 3 AHbh 3 EHEN
EHTH->Ts, PAEDO DI ET T THHEED
LDELUTRUEABEVWIEETH 5, HHIC
Sz, O DT HAMKIEYE T, 74

X ¥ O B o5

FEOBDL UL Ry MEE WO it s
50 Wik, COMBELATIC, itk b dRUSE
¥, ZOBREOFIEONEE KT 2680, R
LAEEEICGEE L TWA & WD) BARES S 5,
MEFEHS EEEE & AR, B3 AEEICE CBEIC
SAELEENBRROFETH 5, BICHEE?
TN ¥ BHES, IS HEFEOST S
EEE R BIHAIZ D TRINERLSBNDT
X OXENER 2RO L, L ETHIEM
WWEENBRURN 28 575 TEs 5, i
FHNCRIERET S, FX % X SBATCEIERZ 51
EZBWEEELILLEIADNEY, 2OLOK
KREGHIL U \WD T, EFANCIEREICED 2
WEDIELD= 77 v ARY 24 KL — KM
IEU Y 2813750, BIE X C ORETI 2 A5
AT AT, HFRES TR 2EET 5
DIFITIZ @I,

[THEED S DRVEHEDO DL LLRT S £ T3
MEEEE, THHEDOLDZHAD L DL ULIELE A
EHETAEERE L, HD 2 ODHNT AREEDH
e, bhbni3FBE 3 OEE BT 2 BT
KBy reeeeees L LAED»HIEED C LIZHEL
T, FYEQBERIZTIEA 5 L EITHE LTV
PRETH B, V- 1ZEbIEPEZ, M
IREVSHEE THh o LU, ZEffihid 6 X OFT
PHOELZDOTHEHS, EHNIECETHH
BERELL D S DTN EIERH 21520V TH S
50 THVIMEE RS ANDEILPEEY = A
HAET X —F %, 4 T, AMNY U RX
JE, NVARS B RAPZ—T72FE, 70—
R=)T7F h—e 7724 HE—BITET
BNTLEI. ChEBRO 1 POEETH S C
EREbiznWInE y, IEENLTESTIEZN
-------- J e EESRAERBUIZL ST, ER
DIk % N EZED» b HEFBICTERCBUEAL LN
2D, a0 TH, HEETEAN(XOD
YR OBESBHITE S &) 2k 2Rl i &
3B LT HIER 5BV, £ WV EKRP» S
3 BRI —FED BWETH B W) T &b Ak
NTAEDTHY, BIECHLTEEROCTH
&L, G- CTEIEICERETH S LT HBRED
I EREBREZ L2 EMNTEL LS T
I»A3EBIDTH A, 5 FTHiE (color) O
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RIS ER2IBATEDPATERVET ISR
MFLZIII o RVWET, REBEVHBSOE
BHI->TEIE, ZPLOEENRIBH 505 &
W TITE AT IRVET L S ac &idial
231255 LBY, COMRILEDSHITHEWT
[BEREORG] &V EWERY, <50 Thhs
HETh b,

IRz 2 EHY “a creative art” Th 5.
UhEd BERE I FED 7 x — 4 (“form”) &
v 4 — (“matter”) ICEHCHGZH T ALE57
Ve BFREBSBVWINES, E5ULTE, £
rhbish, FEER2ECORT 2RROBIKIC
HISUZNDIFIIZO» L5 DTHA I,
ZUTHEZ A BRT 210> THAYLLzwD
FIiTizwd sl 31255, h & L BERER,
Tx3Rb, HEai o (“mythological”) , JEH
7z (“historical”) #h2xffy7s (“social”) (Z#fIC
BIETH - T, BARICHAT 2 5781%, B2 b,
VRALES, RBRZ@DOE, hT7—%2%, X
UTEBZ 3IRAZLIBIITNETH 5,

ERL, RO XS, ThEH
art” Tah 553, F 1z “an imitative art” OH:AZ
b, I DEMLIth b, NTEMEZENT2ThH
12, COMBOMITT28DEFT->TH L\, 5
B, BiiEZED4 LAY L — 5 LITRED ISV
ALEMTIZ SV, L L, EHO D “idea” %
BlLEARQE S 20E» ) T, BREEWS
TER FTbRAE RO 8Bh5
art” & § AV, BER#E X, PraE, “a maker”
THsEFbhiLs 5w, Prof, Horst Frenz
DOFEB%»hid “Thus translating is a matter
of continuons subconscious association with

“a creative

“an imitative

the original, a matter of meditation. Two

spheres of langnages move closer together
through the medium of the translator to fuse
at the moment of the contact into a new form,
a new Gestalt”® rE35 icich, FERE
OFHE L KED, WHOBEEREIRT 20ICE D
WL TWBE6E, TE Lo HIFRCFIZIERED
X FICEPICTEEDEBLBEDTH %,
(1969. 9. 30)
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st

1) [~havy bR KINE—F, HFI38ELA 5

H i E M T,

2) Tvz4 728 7EAN] FEAR 1 7 27

£XIFAFI394E12 8 20 HRFFEAERET T, (p.200)

[k

o Samuel Johnson: “An Edition of the Shakes-
peare” (1765)

o Edmond Malone: “Attempt to ascertain the
Order in which the Plays of Shakespeare
were written” (1778), Shakespeare £H£{HE

(1790)

o Edward Dowden: “Shakespeare, a Critical
Study of His Mind and Art” (1875). “Sha-
kespeare Primer” (1877).

o George Bagshawe Harrison: “Shakespeare
at Work” (1933). “Introducing Shakespeare”
(1939). “Shakespeare Tragedies” (1951).

o Andrew Cecil Bradley: “Shakespeare Tra-
gedy: Lectures on Hamlet, Othello,, King
Lear and Macdeth” (1904). .

o Harley Granville-Barker: “Preface to Shak-
espeare” 5vols. (1924—47).

o John Dover Wilson: “The New Shakespeare”
Ed. (1926—66). “The Manuscripts of Sha-
kespeare’s Hamlet” (1934). “What happens
in Hamlet” (1933). “The Essential Shakes-
peare (1932).

TEEBEAERE SR [4 ¥ Y 2 AL HHF434E11H25

HEfFE4EFE1T. (pp.239—240)

T8GR B 8%, FRIBE 1 B25HEEE

JEFETTo

[AE
T EARSCEON¥N | REFg A%, HFI3654:10/430

HEFFEFE1To
[FfE > =4 & 2€7 ] KTFIEZE, HM44ET7H

5 H, HEEHEIT.

Eniiic]

a) [James I3 & Z D#EEF B RTIC B 1T %
James #FFOEA & James BHEZ DI A —

(BHPEZEBE AR FZER IR [HK3C¥E] Vol I,
No.1l April, 1965)

b) T~y U4 vzt aXEROR] f—o-r
v 4 rOEETT MEEOTW] ZAROOBEE L
T—1 (BEPEFERERY: [Bai] 2814%, 1967)

c¢) [Henry James W3O LA ——1]ames I
HRFie ADToie—/_1 (BPEEBEASZEK T
el (3K | Vol °No.l 1967)
[BHEROIFE | Grfsamal [eFESCF3E ] MEAN

84F11H 1 Ho HEBHEICEHETIITR.

6) LIAFSMH.

[BRO =27 Y, JmER] BREEE ] Bt

WAfI444£1 A 1 HFE1 T
[HRAEGEAE] 5 A5, 1969

“Comparative Literature Method and Pers-

pective” Edited by Newton P. Stallknecht and

Horst Frenz. Southern Illinois University

Press Carbondale. 1961. pp.94—95.

3)
4)

5)
6)

7)
8)

9)

10)
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13)

14)
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