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Henry James & Joseph Conrad
—— MIVER D IEB &N FB L 2 e LT ——

R

James ZLORE & ERERB LT & 72 0
T, 4H» 5 James T BROHENEF iz DN
TERZLTHINERS , (ERDIER % 5 5 Bl
3, (FROMFRELTORDS NS IEH
b T, (EROAIFRE LToLbn b ticdh
2b0DL b N %, James [CBIFRD S
T, BREOMFFKIIPL 720 H3, %D Joseph
Conrad 2 ) »1f %, COWFTIIBELN D -
U, BLDOIH% & B U4 > 12, Fkic Con-
rad 13 James %L, James (xf3 5 hfH
KRDIZFUTEBPIZ 212 IAT A S, COYZ
5 OEMFIC BN 2 D3, HTZ DK T &
UTEP NI Dbl e G I 5 575 5,
Z DIEFKGm &1, Conrad s, 19054Eic “North
American Review” |28 L7- “Henry James
——An Appreciation” &, “The New Novel”
(19144F)? iz & F iz James ¢ Joseph Conrad
WETH%, %7 Conrad @ James L b b
%, Conrad 13 ¢ DEEROEMIC “The cri-
tical faculty hesitates before the magnitude
of Mr. Henry James’s work.” &2 \7in 53,
Conrad D& 5 2fER TS H James D EA
S ORI, HEFHEDDWE 2705 5 LT
VT, James 235 [—oDEHR L 55 %
Be231DTHS 3,

Conrad (3 James ¢» “Inspiration” (fifx
2HFET 5B, AL, “The stream of inspiration
runs brimful in a predetermined direction, un-
affected by the periods of drought, untrou-
bled in its clearness by the storms of the land

of letters, without languor or violence in its

ySU i3

force, never running back upon itself, opening
new visions at every turn of its course through
that richly inhabited country its fertility has
created for our delectation, for our judgment,
for our exploring. It is, in fact, a magic
Spring.”® [EIEDWNEF S § DI, #l b - Tk
D 5 NTIFEIC =TS  DTH - T, Bk
DOFEHNT LB Lsw, SOk & i s 2
BIIC 8RB Lsy, NOBERZARRN, 25
BABDIZG, WIRLSWVIRTH D, ZDHND
HHEmTIEHS LR 2RI L, 2Ol
BECILIK, #H 2 RO B/l %2 T 5 50138
BDRTH3,] &, James » “Inspiration” %
HHET Do
PNEROEMHE EF D b D1, AR % SR
D> 5O LT, ZIUCTRBONE HT 5
DIZHs, James (ZIELL SN2 LEZET 20 TH
%, Ld b, James i3{fi (“circumstance”) &
Vi (“character”) % ilffE L, HELORHCITSH
B-T, £® “Inspiration” % BFE DU & FH)
D5 LIFERT 2 G NIOB S 2 5 TW05E, ¢
DEBDIZDICITBHESHES bDThH Y, R
2 YD E TINS5 0, 2 L TH,
TRNTOER, TXCO%, »593KIFAD
BERLE B S ITADRFD = H 4+ — DI Y i
FTHEDIE DT d %, “All adventure, all love,
every success is resumed in the supreme energy
of an act of renunciation”® ¢ DREDINL,
ABIDIEETH T, HARDIHEMSLIE B%
CIRECS B BRIC, IDSEEHST 5 O & kg, ARID1T
B, ABROBIEDH SR 2o 5% & 54
RISEHIT L - THEFT S, 2 LT, James j3 A
HO1TE) % “round” i1z & Conrad 13 Fk
T 5. AEIZARITS - T, James D72 AR
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RIECAREE S Rfid 2 A TH H, James
WABLLED & D% B O AMcERT 54
BUERTIRIS 12 EEBERTTDTHE, TO
BEE, B HCEBHEOT I EROERSEICEE
TAEE O ABBECFHIZ James ¢ Conrad
@%ﬁ@ﬁ%f@of T T 5 ARIBSfREN
o James /NG IZ < D ARIBIR 2 BT B

%@ttcmmdugéoC®Am%%%ﬁ*T
BINRHERIC DOV TIIEE DRI 2RI UL
WBLTENTIZY

— DN T, RRIGH (“rewands and pu-
nishment”) »3dh b, DY Ik (“crowned love”)
WdY, SHE (“fortune”) 23 h, HHTHRARD
3t (“a broken leg or a sudden death”) »sd -
TANSIDSSEEEST 2 DAL ITH, James D/VE
W, LOXSICEMTA LI FTALY, Chid
James DEd AMHS GRicHhOAY) W5, HEE,
R HCESEPRTTo05 TH 5, ZUT,
James DR % KD EHE TS ,“Mr. Henry
James, great artist and faithful historian,
never attempt the impossible.”® THEA T3
23, zhit James ek Conrad ASyR~<7z kDI
SESIETA DT » 5, “Fiction is history,
human history, or it is nothing. But it is
also more than that; it stands on firmer
ground, being based on the reality of forms
and observation of social phenomena, whereas
history is based on documents, and the reading
of print and handwriting —— on second-hand
impression. ' Thus fiction is nearer truth. But
let that pass. A historian may be an artist
too, and a novelist is a historian, the pre-
server, keeper, the expounder, of human ex-
perience. As is meet for a man of his des-
cent and tradition, Mr. Henry James is the

historian of fine consciences.”?)

I

Joseph Conrad j3/NgzEfificBI L Tk, RErD
EERTdh - T, H. G. Wells 3 5§ L1z & 5 g,
INHEMIC IO TIE, James EEL AT 2 (cat
egory)IL AB1ER T, EfiHISEAE (“preoccup-

t & 2B RE
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ation”) BNICOTWIMERIZEEZ 3D ah
W PO DN TIIFITERIITH - 72,
B X iz, James ¢ Conrad |z & >Tid/h
FULFRC ARIBIR 2B R T A M 2 O1Ehs, £
EFRE—H#Eic $ £ LTV EHTE#E S L oFRE
B —HHs NEBRD» 5 HO 2 ML Thh 5
AL LN DTHD, NHEEEEBILLT,
ANHEZRORBED 5 BF LAY, Ub b HEER
HHDH &Y A (catalysis) PRI L2572
1V, Conradps James ANz i~NTL 5 L 5T/
BMOTEE [P SHETE 2 LYK STE LWV
] (“Take me out of myself”) OTH T, T
DOERATRD & 512 ARDTE) 2 SEEDE >

LB TELNZELBZDTH A, 1205, H5W03
S OVHEBIN TS 5, BBDK, BENBEDIED
A0, AHDOFToL 25 ML b DITENTRE
LZndDEELLNS,

Conrad |3 James 3, James DA FDIHE
A LIZED D T8, 2 TITHG O FEH %
BBBT A C LITiE 5Tz DIEH, Zh & hHT1897
4Fiz “The Nigger of Narcissus” O DT,

N 2 BT 5, “Fiction if it at all as-
pires to be art——appeals to temperament.

And in truth it must be, like painting, like
music, like all art, the appeal of one temper-
ament to all the other innumerable temper-
aments whose subtle and restless power en-
dows passing events with true meaning, and
creates the moral, the emothional atmosphere
of the place and time.”® & R~NTUVA L 51T,
RRINCTEEICHA B icid, BRE2ELUTRE
EIND D IO HENKRYITH 5 Lili~b,

SH, ZOBEARSEDTHS 5 LENIS
DTHA5 L, F/BLHNSDTRINEES 72
Vo BRTZEICRIICHFA S DT, Hbhh
BETEAT NG, RREOEPRIELHVE
FHEORITET S DT, H5WHEELBLTH
ABHDTH5B, - T, Conrad 13 H5 D/
EHROBERRD L D IGE<ADTH 3, Ab,

“My task which I am trying to achieve is,
by the power of the written word to make
you hear, to make you feel——it is, before

all, to make you see. That——and no more,
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and it is everything. If I succeed, you shall
find there according to your deserts: encou-

ragement, consolation, fear, charm

all you
demand——and, perhaps, also, that glimpse
of truth for which you have forgotten to
ask.” z ¢ r 573 Conrad DIRFB»E5A TL
% LG James PIETE LTI & FRED Y
BREEICE DN T2 H b ) 5, James (/NG
EME L FICHTWA SO, NBOFEY) s IHRIC
BNT, NHEBOEROH R 2EET 2 EES
RANZHBETH 12, [RABVED] (“the
unseen”) Z ML S W B DD NGED Higk DME—D
BWEEAZLDTH S, Conrad 13/hgixe LT
DOIxHEDH % T, James & [AIKE, HETREBHEN
EMRTH 12, Z UTHSDEMDI R 2HA
TEHLTOW IO TH 512, PRFEOHFELEES

b Dk, Conrad HfE- 72k 51T, AERHIREC

XEECARETNE L OT, AEIBET2HED
EBAEENCE - T, HITGH- T ANEDERE
FEITNEXDDTHDH, Conrad (FFEWHKE WD
Db DEEARMT TRAZAITH->TI#HT AL
ThoTREENETRRSTSDTH %, “tempera-
ment” ZEHLIE fOMMERE, Virginia
WmH@d%ﬁ&%¢<UTméocwﬁ®¢ﬁ
KIBH CTHACOMWME L Z L TR SETER
LEo5&ET%, ACOREER2 M LI LI
b, RACOBMAFHH LB LOIZHTE LS
EIDVER D B B A3, James ¢ Conrad § ¢ O
OHDIERPIHFE D TH 5B, MEE 0%
WRTHHIZNEEA B, PBUIITE b 33T
NS ONEEAL D, MR, BR, BaxE
BRIBUTIER EFea OicEny 25 2HAED
Hbo PHRFKIIACT R Z L THIKZ/DHEMR O
FPOMHEINETH-T, ZOHKEE, TUD
T, 94 SERVEAIES it it s Tsd s
Fl—REVS AT AWM 248 C &2 5D T
b3, Conrad iz dh - TiF, 2N H “to make
EOCLENERTH-1ZDTH B,

7212, Li»L, Conrad OfEf%ZFiATHD 3 &
51, T Conrad OYEEMFAICERIZC &

you see” &

bdHDHU, MIULNER bdoT, INER
Conrad 13, Dt LWMEEELIERHEAITD

Thol,

Henry James & Joseph Conrad
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I

T, Conrad OAMHE, BU, MAEHE
(characterization) |z >\ TEZEL I 5 o TEBA
VOB DN TREBE=DDHENEL SN S
TH55, HIL, (Frh A% fE (hatred) - fF5E
(scorn) DX ELTHO» S &, X, zhé
BsICIF (sympathy) & 48 (pity) oxige s
bf#<ca Z UT REBIT A2 EEy (ob-
& (dispassionately) 12§ ¢
tf%50%~,%_®ﬁ&i¢%mbwfmm
M THEBEDHIETH > 12D1208, James %
Conrad 3TN 5 DHtheis 5L YHETT,
HEZDOEEMOMS 5 & L, Codispic
DTk, James § Conrad § 7S5 v 2Dy 7
Y A b ED/PNHEY: (B Flaubert fMaupas-
sant 5 5) FXRMW 5123 DD 212 ThH A
2, LU, M#FE b HOHIFORKICRES
BTT-NEEAL D ZD—D&E LT, James
i3 “confidante”® pEE% | 2 L, Conrad j3
[FEYF] 2H/E LI, James » “confidante”
TOVWTREZRIELSEITICARBRLIZC &b
>72DT, 42T Ti&, Conrad @ [FEHF ] 1z
EEZRAIACEitLL ), Conrad OFHFED &
{5 &S, “Marlow” & 55 AORETDH
A, TD Marlow 75 Conrad D AMOVERHEE
EWRED OB R BB LS E3 2D D, B
FZDM5B X iz, Conrad O/N\3iE, # DL
UT, fEREFVELSHE 200, HED
DT, BRI RRES A ERRS,
Marlow i3 Z OREN/: § D T, T Offiic 3
“Nostromo”. (19044¢) o Captain Mitchell § 2
5 Tdhh, “Amy Foster” (19014F) @ Kennedy,
“Chance” (19124F) @ Powell, “Under Western
Eyes (19114F) DZEZ0#H, “The Heart of
Darkness (18994F) O#3 &, “The Secret Sharer”
(1909%F) O, FHEDHELFTH2, 2L

T, O FVEASTHELILLE2EF0AD5

mAGE L, Marlow HEES o2 M0z (5
(“I”) DEERTIBEGENH B, Conrad pic
HERHAT 5 BHO—23FEEER» 5 4
BIDTHS 5, AL, FlhMH - 12BFIcnG

jectively)
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bﬁtA%,ﬁi%®A%®%%ﬁmtA%Km
¥ LEIWEBCEFEERGALDETH b,
1203, bi))b“ﬁﬂi}@ EETIIEED D B E
DNIIZA I W, SHONROFTE I, 43U
b, %@%ﬁﬁ%m@%%@%bc?ti@%@
WThHAI, COHEMI LTI, FEAY
hi44n (the Omniscient Vlewpomt) DM 5 % 18
UTRES & 0 & AR OURD FEE O %
HRZB A LiT23THA S,

“Lord Jim”(1900%F) D& b F Marlow i
D% B> 3 R % b A B2 )T TO 5 DidH:

O LIZHITH % ‘Cmmw(wwﬁ)w
Marlow X bh3E D?tbf%ﬂ&%bt , BB

h FAR éCﬁ@mgﬁ%fm%@mf,hm@
RDIHHTN B X HITEEY FOSERER 2 NI
Fick->T, FELLZUIHELEEZT LD
1212 ThH 5, IZiZ o
FDIER AIHIE 2 TEENT 50 1TH < B s A
ZFEOMFrR AT (e s 5] CLRFtac
MEOREZHHT2OHABH S EEAHIC
%95, “Chance” % “Youth” ¢» Marlow ({3
Conrad 434y (alter-ego) & I A 785
EHTD NS RSB IR D 2 #Hi
U, UEYICUTIRRLE S EB 2 LI, 2O
b James 2L S UTNT, FFRT AR
(human nature) OMFMTEITRNEIDLZ b 572
DThHB, BRELT—HERZRDTLLD TH
S 2FIALE S & LTz, BAERISAED D A
BNIKZHERL LD E LD TH %, AEMIT
B (e BiADs0) EM»sfiae
aﬁ¢5tbtoECC®A$m5mfﬁﬁai
MEET 21200 2 ZAWTHED 5 Ttk
WotJdehﬁ@%ﬁ%ﬁwwsﬁuEA%
TELN, 45h 53672 E T, ik b i3 Marlow
WO KA RERDOREFHCFES NS T &iTis
> T3, Marlow T X o THEHLNIZERD DT

London jzi % Marlow Ok AD— AT & - TH
FNAEITE 5T 5S, “Chance” ¢T3 Marlow
1Z5E#h> 5 Flora de Barrel Z U T DOARIE
H72 4, Mrs. Fyne OR» 5 OBRE HIC20TO
ik % Captain Anthony < Nrs. Fyne’s bro-
ther ¢ BAHRDIF TE %, Marlow []4(3 Mr. and
Mrs. Fyne < Flora % Powell 35 {HiRk % £

James ¢» “confidante”

, Conrad

ok E No. 15

ADTH5, m<bf%%b®$#%k%%u%
LOMNDZRBUTHRBICES NS EITIES,

U» L, Conrad GDH&‘“\@%mCM»bm%
T, AW, CETEL, BeT, BB
Ptz ERFNEN O T, fizid Flaubert
Emma % James Joyce (> Leopold Bloom ¢
LTRSS 5255, ANDH
2 IR < i < DT B 20 HEAE T OFE R SR ER DL T
L7251 DT H %, T DA, Conrad OHEEIL
Joyce DFH:E IiEdNIE, 13 DT “simpler”
IZEBABIZA S, Conrad 1Ty A% NHH» 5,
HC O S 5T 5 & UrfEf “The Re-
turn” (1898%) d b5, Z LT James @
(Edh & BOH T 2 5 FICHRD 5 3 DITEE
FHXEZ T BH, Conrad (I E C DFEDIE
mBEDI 12, KAD Edward Garnett p»
CIFBED AT Z T s stctzdiEd b Tid /s
Mo12A 505, ZEEAROHEOE X 2 NHEd» S
HET AR FBT 212D TH 5, EHEiZ
COFHPHEUNEITER S T 3, 19h8FER
Conrad i { Aphsii OIRATIC AFDOMNZ 5
DPRICINTREINTON A ECEERIZD
DR o E B S, Conrad i AMy% sHi (out-
side) WMHFHNTVB L S ITAHAT b HEBEA
YDH T —%h3EIERACEBHEL LS
WosEB L T\W5, FFEE, “interior mono-
logue” T/RELL & 5 & LW, ZNH5HE S
Th->ThH, GHIEMLLL, BRHOPZ NS 2 —
R LB ETRAIIOTH D,

v

James & Conrad D32l & /NS % W%
BRI 72H5 5 Gk LT3k, James (2B89 %
X b b, Conrad (TBILTHL 2 THRIZDIZ,
James DT BI U TR E & Gl % B TR 2 H
BEThoti, UL, TTTHUL James Oxsf
iz %, Dorothy Richardson (3 James /)y
BFECE VTR T NI TLIVD 5 EHR

%, BRiz “The Ambassadors” (19034FE) %
A 5, T James DL James [ 4 h3
“The New York Edition” ¢ iz “quite the
best, ‘all round’, of my production” & 2% 77
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b DTHIIOMERATE James O/\Gihikr %
TEMUIZED T & - 1z, Michael Swantt) 13
James @O IER “Roderick Hudson” (1876
) B, BRTNHED TXAORME] s %4 5h
BYDEFERLTOD LY 3, James D324
ENEEB T B9 2 B3 “The Art of Fiction”
(1888FF) TP I N T A T ERFEEDMS &
CATH-T, CORTY 7Y XA PSS
DOBIfR 2 BIHEC IR LT %, “reality” & 53
{ Ot “myriad forms” % ¢ o3 DT, “experi-
ence” LFH § D id BEHOWE (“chamber of
consciousness”) DT & % “myriad forms” jz
R s $Dr0L James i3i~5, 2 LT, /N
HBEITY 5T, WH~DHEIT “selection” jz
HHLEEIDTH D, James YFITHRIBLIZC &
&, [ZMH3 9T (discrimination) & jg4R
(selection) TH%,] LFICEThHo1, HIT
T T DBANETH Y, A4 @#E (inclusion)
LRFEL (confusion) TH 3, HEMiFK TH % James
TR IR SNV S D i ES
T, BOMPLBEICEIZADTS] EE5DTH
%o, “Art is essentially selection, but it is a
selection whose main care is to be typical,
to be inclusive. For many people art mean®
rose-coloured window-panes, and selection me
ans picking a bouquet for Mrs. Grundy. The};
will tell you glibly that artistic considerations
have nothing to do with the disagreeable, with
the ugly ; they will rattle off shallow common-
places about the province and the pro?ince
and the limits of ignorance. It appears to
me that no one can ever have made a seri-
ously artistic attempt without becoming con-
scious of an immense increase——a kind of
revelation——of freedom. One perceives in
that case——by the light of a heavenly ray
——that the province of art is all life, all
feelings, all observation, all vision------ ch
1 James D/PNHRKELTOERE TR 5,
NTDOAAE James (T& o TNHOEETH -
T2 TRTDOAAEETNTORRIE, IHRFITE
S>THES T & DR T HEM T > 5 25,

James iz & 5Tk, ZIHLAIDIHINS § DIF

Henry James & Joseph Conrad
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TEEMRIZEDTHERLS S e 517, INGF
DEM L BEROEM L 12 L P2 DT, SEug
—D2DL BVIEVEHISETH Y, A4 (human life)
DERTD B, PRI NEOHFRTY &5 g7
50, W s s BIIANEDIFEZE L THES A
Biebm, ZUTZN208 UINET 3RO TF
TR B H BN T g
$5780 D T dH b, R. P. Blackmur »s “The
Art of the Novel” by Henry James!® ® “In-
troduction” chTHRNTINVE L 51T, £ DL
T, RITBNT, AT, James pf:
RV TEBINL DT, EIRL L 0L Ebh
o FHEDVE 2R ERIZL 51T, kg
WP TFORAICERDS 5 § D121, James @
A5 AOHRITIZ—DOFFITIX, 2D AMhs,

BHZOL UMD & IABA, ZOAWOTH b %
AT, BB D & 32 A% 5, “Jamesian
heroines” | James DIAHD AfHg & 73 %, Milly
Theale 3 Isabel Archer § 2z ) 3 Is AR
FEMLbDTH B, “beautiful” - “charming”
T “moral” T& %, “The Porait of a Lady”
iz Jamesps Tsabel Archer (¢ &iz-oWvT
KDL DTBRTNBEDRFEZEDILMB LA
T&HA D, “She spent half her time thinking
of beauty, and bravery, and magnanimity ;
she had a fixed determination to regard the
worldas a place of brightness, of free expansi-
on, of irresistable action------ She had an in-
finite hope that she would never do anything-
COLS BB L%, (FF
James jz & 5 Tk, FFic Isabel 3 > HES
WDTERIITETR 2 ZT M- TS 5120 DTH 5,

“The Portrait of a Lady” mFsrT 4 W TUI B
£ 91T, TOPFDIEDFLHER & & T h
SENLWDBEMCH 125 THSH, James
Dffi{ “freedom-loving human characters” 13
BT NEDIZDIT THHRSH] o257 &
2L B, Z2LTZD%E 3 ARz
TAFEICHK S, “Roderich Hudson”® ¢ Row-
land Mallet, “The American”16) @ Christop-
her Newman, “Daisy Miller” ¢» Daisy Miller,

wrong.”

“The Princess Casamassima” () Hyacinth Ro-
binson, “The Spoils of Poynton”1" ¢ Fleda
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Vetch &5, AARRECIRIRBNCHK S,
Vv

James D54 ¢, Conrad DA 3, (FHDHL
AN&E G NEDIRRETRENC# S, 2L TA
W ARSI AT 2 BT 5, CCT
ZOREM G2 —D>ToHIT B LITLE D,
Conrad x5 “Victory” (19154F) % & - Th &
Do TR ) EFEIREYFRMBLTE
Nz Axel Heyst ODREEE#RZ825 55 5 11 %,
Heyst O AMDEHM L 5 R W iT/s - 1258
ZMTRADEDOTICES TN Heyst 0%
ADo Aix Heyst iz, RUTALELES>EHOD,
EiCESRAEN TS5 s, [TIZBkD Tish,
B Thil E#ATL, LD TAEDD S
THRMED S LT, b BESOL BEO D TH
o) EE OB, 44753 Heyst 23EL LT
7z, Heroine ¢» Lena » Heyst O¥#E L,
Lena /4 & JjICBBR 2 FE U A HREHLVITS D,
Heyst %#5 12D AT BEE 2 BT L1z Lena
a2 BALHS E O T2, T E b, Heyst O 0
% R7z Lena x5 L & Tl —MiTs 5, A%
MEINIZTE IAZTOTNEZWL O 7, Lena
(] e E2BIIZ0OTH B, 2hid Lena
BEFID&ETH>T7:DTH 5, Conrad & “Vie-
tory” @ “Note” i “A sense of infinite
littleness” & 5 5 Rz KB 2 ATV 505,20
E5 H#iedd 5 S0E 0 BARO B HEDOE
HRT LT, FRFiTEs B, “Victory” (BEFI)
L, ASBEIFOR AR ERICE/AL L D
LT ANHD DR & & FA 5, [Lena D4FE
T, ASDHCOXZI LD ERBR LI
i a iz, chEEHINE L HOBEO
O SENTZEDTHH, TN ZLWOREL
RSO TH B, ] (“---all her energy was con-
centrated on the struggle that she wanted to
take upon herself, in a great exaltation of love
and selfsacrifice, which is woman’s sublime
faculty ;---) Lena 2355 DA% 5E - T, 4
OBEFCHHE Uz Heyst Dot o4 2Bk
UHHCHKE L CORETIERFE IS, Heyst
DHEEIFE 2O TZDEMEHEODTH 5,

No. 15

James DHEIADEIED—>TH 3 “The Wings
of the Dove”® ¢» Milly Theale ) HHKEED
T2 b COBETIER L 20 - 12, Kate 13,
Densher (2] T [milly 28572 2% LT %
DOBUNTLTHITTIN] LBV L 5@
TERE D, Fix Milly SRR DRI - TH
AT B MO E 25TV % O T, Den-
sher 3 Milly 283 % ¢ & TEA 7z Milly piif
JE% Densher |23 x4, Z#®D&d & T Densher »
MEZT-ZVDBEDITLED ERLATTDT
H%, &TAh Lord Mark 13 Kate |z 3R1E% C
EbENT, [B175 F ¥hic Kate D42 2 Milly
WEETDTH %, 1205, Milly 3 OFEEZENT
b, LI B LT, REREDH~HT 51210
Tdh -1, %2 LTz Milly & Densher iz i
PLECTELBERLUTIHRADTH 5,

[dHigtznd, Milly 2 ADQBOHEZFEL TV

WEBENNTE B ETT IR,

[dd, Milly pFEHD» ! ]

Kate 3L \WEEERZ LI, [dd, BL

TWEWEATE- Lo 5730V T, HIZLIT

1o TETL, stz Milly S ADBWHT

ExEN2H8ATY, Milly s ADBWE%

FLTOL - Lo ET, BHOMTIIRIT

BB BN DTY,

Densher |3 Kate DE#ELH A g"g P24 RNE

Mutz, 2y 5 Densher 325 F 710

1Wotz, (8T, EE—RHY Ui bR & 55

235 L]

[LlEioEET? ]

[Z2517%, Lo T,

17535, Kate @F OO ic@Elz AT T, HE2E

5120 [HIzUTBiX, 3 LUTURDL S

ik EhE AL

5 LT “The Wings of the Dove” (D35 =&
Py —=vRELDTH D,

ORIz “renunciation” OE AN H D,
U s ZNHMEBEONF 2T I2HTHL LB
#z b5, “the supreme energy of an act of
renunciation” (3 AFRIO OB TH-T, O
FREFOLEBEVHFETIEDOTHEEFEI LT
Az James OIFELE ANEDA S TTOREL H
BEBADITAD,
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PREMEE D DI, AHOEH & SR 5
RKOEZZEDETRITIT, HBLEEHYE
DR —E D2 R L, BEDRS2REL
BN L20DTH %, # I NBEEDR
BIVDHHDT, (ERVBHL NG5 ERA SN
BI5 % ¢ & 2RI IREES % C & LB R
Thb, FRAFZEDIT—itE BB
) LERAHEOHFGEFLRE 2 5 221,
James Db A¥phide1z &5 ARG HEOAE
STVBEDOHSE GBBHE) B0 TIRBV®E
W ST LITERT %, James D AW EA
St S DB R T HOIREBOTRF 2 BEL L S
L5, M ARFTIHNT S, Afils 285
WTh, BERBEORICE - T, BRISHRHI
IBHEES &9, AEOEMETEFTI &b
DI E 785, NMED Y — 2TENT, i
BHEL - L2 LT EEREEL X 5 & L
T, LRARIIL EEDBN, BAZITEADL
THEZED LD & Lisv, AMEF— aDESE
(L] (“fair”) AMBIfR% RIFT 51T4Z D
bDRDTH 2, “fair” 7g “player” 723 &
Ths, BROEHIL, AFHHZ2AODEF Y
FYDFPLAENS, ACRZYHETT, AMM
WAMICEET A AL S4AENS E L ENEST
»H35,

VI

James 318434 4: 11T, Conrad AS18574E4: 11
1205 James OFHBUFTE» VELETH Y, il
RUtzpd James (19165:3E%) DJj»s Conrad
(19244E3EFK) & H 8 FREF D> 5 72, WHVHBELD
TEfmZEER b > THAIZL LZFEDORM, %
OO ER» SHATH b, James (T E2EL
TN EEHTRDEY T H 5, X James §
Conrad Dzr5¢% i FHliL Tz, ZD—fl%
LZIEHTTBL S, AL, 1906117 1 B D
James $>5 Conrad ~OFHFKOFITEKD L 5 73
James OEFESEL N T 5, “No one has
known——for intellectual use——the things
you know, and you have, as the artist of the
whole matter, an authority that no one has

approached.”1® James 33 “The Golden Bowl”
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(19044F) &\ 7zbiz, Conrad |3 “Nostromo”
(19044E) & T %, Conrad ¢» “Lord Jim”
(19004F) & “Typhoon” (19014F) i3 James
“The Wings of the Dove” (19024), “The
Ambassedor” (19034F) X b 4 LENzZ N TN
%, James piETL CTHRED “The Ivory To-
wer”, “The Sense of the Past” »Z X7 T
W2 19145EE I, Conrad (3 EKICEXHT T
W3, AL, “Street Agent” (19074F), “Under
Western Eyes” (19114F), “Chance” (19124F),
“Within the Tides” (19154%), “Victory” (1915
), The Arrow of Gold” (19194), “The Re-
scue” (192042) “The Rover” (1922%F) & & 2t
TTWIZDTH 5,

James § Conrad P EEITIFE LTz, James
13FEF 1 48191541z, Conrad (318864 iR1L
LT3, ey James pxET 58D T,
London ~FE%F L 1zDOW18T6FDELTH - 12>
5, James DY 10FREEDOR Lick{BLA
TWBRTH > T, ZNLIFNC § James DI
RFEENTCHATLTZ DRMBEIC L EHA TV,
7 X OBRHT, 12 OB AICIENI LIcAE—~F v
A® Conrad (317 T RATRICA S, EHEICE
ZE, 1874127 b 518944E 1 A ¥ T» Conrad
D E Dt A EBRiE L o B AR O T &
512, James DA B EATEICOWTIRESE
JE R FEMICENIDTZNTOTH L ITT %
55,20 18764F (James 337%F) DUF, James {3 = —
7oy Tk ETAENT, (ENIETELI—R
y RDEMABIRITU TV AD) 7 7 VAN T
BET7 2V 2 2ESTZOTH S, EVILH EFEAE
L COWBIRF 5 T 55, “Expatriate” g
i3 “Exile” & F 5 ATREHEBL LAV D -
%, James (3 fFE7 ~ V H D HLETHE N
L, Conrad 13} & ¢, i EOSERL L
NTEEOFFIZA R 28Uz, BREFDOA
MBIz b DEEA LN, AHORE L
FRIZE BT ol B, TOMT, Conrad i3
WIT B - tzicklE s, James (3 —/Ef5E L 75
o 12p3, Conrad (33 & LTt -1, W
HTho-THRELIFOHER Conrad 3F L
1% 1H, & UTHREAE 2R BEH, Con-
rad DY TP 12 ETOEBIZE D, EH
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BT, HOECIEERERGEEEIROL O
s> 5 72 James, BNTE S 75 5 kD Mary
(Minny)20 e DI h 2%, e =5 L O
WL, AEOKREE THE 5% Mary »FE
TAYMTELT, —ALFELME—DRE LTR
FEOLHTHUI. James 2P Tldp 572 & E
ABITH I WIFRE b4 F ) 2ATBNTIZD
XD “stranger” TH Y, WFL L EFNRELL
SR THA 9, TDCTEIXTIERH “outsider”
DUBRELIDH 2R b o12A5 B AE
RZFERO—DEFES CENTE S, WAEIEE
5 9 HEBks NHIBE6R % #2572 Conrad & 33%F
DR REOT 29 » Ak b bEA & EARG
W Hd» o1z James DT ADSHE A & B g PR
BELHNEDTH -2 DI SRT, TOTAMN
MWIT D 512 C LIIBEHITHENT S 5 DI08, ¢
DIANTESTZDZ E3H- TIEFRE LTDIE
MWEF I B2 E AT & SN B2E B3,
T. S. Eliot =@ James (19184F T 3k
L7z “Henry James” i, 19244z “Vanity
Fair” 1z L1z “Henry James” ) ko
MR R BERELIZEDTH 5, James 335, (“ex-
patriate” & | T James ps ), 7 AV ARTTT
2 — vy RTHENTZC &1k, Herbert Read2d s
sl U7z & 502, MM T T 8 s L, X,
KSR IS BET% T 75D Tdh - T, Brooks o RiR
ST 2 IO ITHNTIE L, %D
DLNSEHOFENDTITE L DN IR D T

HoTebITH S, Wi, James DJ#E L Conrad
DBEEEDFED b DT> 720D, WER DR

DOHIT, ZDIRIE, Z D ANERBRO Tz DIicH T,
HO2MREFT 2 DI OEEZICE 5T
MENNRTHS12ESAFTALSLIZA S, Con-
rad b, BEBEORM % ¥ James DAz B LT
BRIZFER DS 12D THATHE TTNTDE
M, $NTO%, 503K ACHELES
T2 DAL D = F L F — DALY K3 4 D5 D
THD.I U b, MABIENIDOD 55 RiNsTT
bHoT, TOIIH Jamse OUWHEICE T2H55 /N
EiMfie 2D RITIT I TIZHZDTH %,

“The Free Spirit” (% C. B. Cox 23,
James /\3i% “the art of personal relation-

ship” L D 12 DIXEE TH %, James O/

W oAt = No. 15

BHER—ETEAE, COAMBGRRSRETS L
CLABBENSDTH %, James DREIRIZHI &
R ENCEHR 2 HICRINT 5, James {843
DT &% “the revelation of the story” LI
AIZDTH 2, PRI ANERERBRT230DT, A
BT NTNROEBTH %, 4t > T, Conrad ps
James % “the historian of consciences” K
ATZC LSBT D - 12, EMFROKRY stz
(5] (“tosee”)C & Th-T,[#HL2] (“to
reason”) L & TR 72V DTH 5, WIEFKITHOA

WEROERITHE B IZT L DR HT LS &
T %, Zhigic James - Conrad OFHEIL D
MIfEZR D “footsteps” | HiRAE % R H DU THTh>
RS0 DTH 5B (1967.3.30)

7k 1) (a) “Notes on Life and Letters” by Joseph
Conrad. (J. M. Dent and Sons LTD., 1921)
b) AF l/gl,\j{ﬁ&; “Henry James A Colle-
ction of Critical Essays” Edited by Leon
Edel. (Prentice-Hall, Inc, Englewood Cliffs,
N. J., 1963)

2) AF U IE, “Henry James——The Future
of the Novel” Edited by Leon Edel. (Vintage
Books, New York, 1956)

3) D () p. 12

4 FED b p 17

5) MRS [ =4 & XYHITHT B [ H ks DR

e

(BIPpERey: ] #513%, 1966)

6) 2k 1) (b) p. 15.

7 FED b p 15

8) “Conrad’s Prefaces” Edited by D. Garnett,
1937. pp. 51-52.

9) i 8 tHH,

10) (a) James DIEFHFIRICPT S C & T & DIMEIT

C DRJEIT Az,

(b) James (> “confidante” |\ T2E UG
1%, (“The Confidante in Henry James” by
Sister M. Corona, O. S. U. University of
Notre Dame Press, 1963.) »5db %,

11) (a) “Henry James” Bibliographical Series of
Supplements to ‘British Book News’ by
Michael Swen, 1950.

(b) “Henry James” (The English Novelists
Series) by Michael Swan, 1952.

12) 5 2) LW,

13) “The Art of the Novel” Critica] Prefaces by
Henry James with an Introduction by Ric-
hard P. Blackmur. Charles Scribner’s Sons,
1950.

14) 5) DHRESR,

15) 5) oifEErEE,

16) (a) 5) DIHFA.
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(b) 5 [T % Y B AL 2 ED & S iTHiled
Wl Henry James Du v FHKEGHRER
— ] (BfEEpERE Rm] 887 %, 1960.)

(c) #Mtif [Henry James EEEAYT — </ NSiDM
R —1871——1881F M D & (FH—
(BavaEpe ks [amak] 558 %, 1961.)

17) #if5 [Henry James {E “The Spoils of Poyn-
ton” FH——AEEEW « VWDICESZ S h—]
(BAPEEE R [HasaiiisgR ] 875, 1963.)

18) #lifs Henry Iames & Mary (Minny) Temple

H. James D/EYE & (F— ] (BATEFEERYE

[kt | Vol. VI, No1, 1961.)

Henry James &

Joseph Conrad ' —7123—-

19) “The Selected Letters of Henry James” Edi-
ted with an introduction by Leon Edel, New
York Farrar, Straus and Cudahy, 1955. p. 157.

20) #i#5 [Henry James 1843——1881——James(fij
) DA EFR— 1 (BIEFPERY: (A&
foEE | 3%, 1961.)

21) 18) DHFHCFELL,

22) JliFE To = A & LT B M & FREORE
—T. S =9Fy bD U4 AZHEBEHELT
— | (BEEEEERE (R 115, 1964.)

23) “The Nature of Literature” by Herbert Read-
Grove Press, Inc. New York. pp. 354-368.
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