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Bluestocking
sentimental novel
metonymy

gothic novel

new historicism
Restoration

The Scarlet Letter
sublime

slave narrative
University Wits
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(1) syllable

(2) phonological alternation
3) bound morphemes

(4) compounding
(%) reflexives

(6) PRO

(7) Condition on Extraction Domain

(8) Specifier
9) Case Filter

(10)  bound variables
(11)  universal quantifiers
(12)  parameter setting
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(A) *Mary is playing elegantly the piano.
(B)  9%Mary is elegantly playing the piano.
(C)  “%Mary is playing elegantly the piano that you bought yesterday.
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[1] In each of the following pairs of examples, the (a)-example is ambiguous,
but the ambiguity disappears in the (b)-example. Show why this should
be so by making their difference clear with their tree diagrams.

(1)a. Why did John think that Bill fixed the car?
Why did John wonder whether Bill fixed the car?

(2) a. Mary met a boy with a beautiful girl.
b. Mary met him with a beautiful girl.

[1I] Answer the grammaticality of each sentence in the following. Furthermore,
for ungrammatical sentences, state why they are ungrammatical. It should
be noticed that t represents the trace of the wh-element involved.

(3) What did you tell him that Mary found a picture of ¢ ?
(4)  Whom did John give her a book about ¢ ?
(5) Whom did John say that Mary’s picture of ¢ was on sale?

(6)  What did John laugh because Mary bought ¢ ?

(7)  In whose arms are you going to be held ¢ ?
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